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MEMOIRS 

O F T H E 

A U T H O R. 

t ... J. 

THE chthufiajm of jioctty; like that 
of. religion. Has frequently a pow* 
erfulinfluence on the condud of life, and 
either thfows it into the retreat of uni- 
jEorm obfcurity, or marks it with irregu* 

larities that lead to mifery and difquiet, 
iThe gifts of imagination bring ihe 
heavieft tafk upon the vigilance of rea- 
fon I and to bear thofe faculties with 

unerring reditude, or invariable pjp- 
priety, requires a degree of firmneli and 
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of cool attention, which doth not always 
attend the higher gifts of the mind. 
Yet, difficult as nature herfelf fcems to 
hav4 rendered the tafk of regularity to 
genius, it is the fupreme confolation of 
dulnefs and of foliy^ to point with go- 

thic triumph to thofc cxceflcs, which 
are the overflowings of faculties they 
peyer enjoyed. Perfeftly unmnfcjipu? 
that they are indebted to their ftupicSty 
for the jconfiftency of their conduct, ihey 

plume themfelve$ on an imaginary vir- 
tue, which has its origin in what is 
rieally their difgrace. — Let fuch, if fuch 
dare approach the (hrine of Collins, 
withdraw to a refpe6tful diftance, and, 
Ihould they behold the ruins of genius, 
or the weaknefs of an exalted mind, let 
them ^be taught to lament that nature 

has 
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has left the noblcft of her works im- 
perfedt. 

Of fuch men of genius as have bornp 
no public chara6ter, it feldom happens 
that any memoirs can be coUefted, of 
confequence enough to be recorded by 
the biographer. If their lives pafs in 
obfcurity, they are generally too uni- 
form to engage our attention •, if they 
cultivate and obtain popularity, envy 
and malignity will mingle their poifon 

with the draughts of praife; and through 
the induftry of thofe unwearied fiends, 
their reputation will be fo chequered, 
and their chara6ters fo much difguifed, 
that it ihall become difficult for the 
hiftorian to feparate truth from falfc- 
hood. 

A 2 OjF 



Of our exalted poet, whofe life, 

though far from being popular, did not 

< 

altogether pafs in privacy, we meet with 
few other accounts than fuch as the life 
of every man will afford, viz. when he 
was born, where he was educated, and 
where he died. Yet even thefe fimple 
memoirs of the man, will not be unac- 
ceptable to thofe who admire the poet : 
; for we never receive pleafure without a 
defire to be acquainted with the fource 
from whence it Springs j a ipecies of cu- 
riofitf , which, as. it feems to be inftinc- 
tive, was, probably, given us for the 
noble end of gratitude ^ and, finally, to 
elevatp the enquiries of the mind to that 
fountain of perfedion from which all 
human excellence is derived. 

Chi- 



Chichester, a city in Suflex, had the 
honour of giving birth to the author of 
the following poems, about the year 
1 72 1 . His father, v/ho was a reputable 
tradefman in that city, intended him for 
the fervice pf the church 5 and with 
this view, in the year 1733, he was ad- 
mitted a fcholar of that illuftrious fe- 
minary of genius and learning, Win- 
chefter college, where fo many diftin- 
guiftied men of letters, fo many excel- 
lent poets have received their claflical 
education* Here he had the good 
fortune to continue feven years under 
the care of the very learned Dr. Bur- 
ton ; and at the age of nineteen, in the 
year 1740, he had merit fufficient to 
procure a diftinguifhed place in the lift: 
of thofe fcholars, n^ho are elc(5ted, upon 
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the foundation of Wincheftcr, to New 
College in Oxford. But as there were 
then no vacancies in that fociety, he 
was admitted a commoner of Quceii's 
College in the fame univerfity j where 
he continued till July 1741, when he 
was eledted a demy of Magdalen Col- 
lege. During his refidence at Queen's, he 
was at once diftinguifhed for genius and 
indolence ; his exercifes, when he could 
be prevailed upon to write, bearing the 
vifible charafteriftics of both. This re- 
mifs and inattentive habit might pro- 
bably arife, in fome meafure, from dif- 
appointment : he had, no doubt, indulg- 
ed very high ideas of the academical 
mode of education, and when he found 
fcience within the fetters of logic and 
of Ariftotle> it was no wonder if he 

abated 
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abated of his diligence, to fcek her 
where the fearch was attended with ar- 
tificial perplexities, and where, at laft, 
the purfuer would grafp the fliadow 
for the fubftance. 

While he was at Magdalen College, 
he applied himfelf chiefly to the culti- 
vation of poetry, and wrote the epiftle 
to Sir Thomas Hanmer, and the Orien- 
tal Eclogues, which, in the year 1742, 
were firft publifhcd under the title of 
P^rjian Eclogues. — The fuccefs of thefe 

poems was far from being equal to their 
merit ; but to a novice in the purfuit of 
fame, the leaft encouragement is fuffi- 
cient : if he does not at once acquire 

that reputation to which his merit inti«> 
ties him» he embraces the encomiums 

A 4 of 
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of the few, forgives the many, and in* 
rends to open their eyes to the ftriking 

beauties of his next Publication. 

With profpefts fuch as thefe, proba- 
bly, Mr* Collins indulged his fancy, 
when, in the year 1743, after having 
taken the degree of a batchelor of arts, 

he left the univerfity, and ren^oved to 

London, 

. .. , 

To a man of f mall fortune, ^ li- 
beral fpirit, and uncertain dependencies, 
the metropolis is a very dangerous 
place* Mr. Collins had not been long 

in town before he became an iriftancc 
of the truth of thb obfcrvation.— His 
pecuniary refources were exhaufted, and 
fo peftorc thfm by the exertion of ge- 

piy5 



nius and learning, though he wanted 
not the power, he had neither fteadi- 
nefs nor induilry. His neceflities, in- 
deed, fometimes carried him as far as 
a fcheme, or a title page for a book ; 

r 

but, whether it were the power of difli- 
pattoh, or the genius of repofe that in- 
terftred^ h^ could proceed nb^farther.—- ' 

Several books were proje£kd^ > which 
he was very able to execute % and he 
became, in idea, an hiftorian, a cridc, 
and a dfamadck jjbi^t by turns. At 
one time he determined to write an his- 
tory of the revival of Letters ; at ano- 
ther to tranflate and comment upon 
Ariftotle's Poedcs ; then he turned his 
thoughts to the Drama, and proceeded 
fb far towards a tragedy — as to become 
acquainted with the manager. 



Unp£R thisr unaccountable diflipatioti, 
he fuiFercd the greateft inconveniences* 
Day fuccee^ed day, for the fupport of 
which he had made no provifion, and 

in which he was to fubfift cither by the 
long-repeated contributions of a friend, 
or the generofity of a cafual acquaint- 
ance.— Yet indolence triumphed at once 
over want and fhame ; and neither the 

anxieties of poverty, nor the heart-burn- 
ing of dependence had power to ani- 
mate refolution to perfeverance. 

As there is a degree of depravity in- 
to which if a man falls, he becomes in- 
capable of attending to any of the ordi- 
nary means that recall men to virtue, 
(b there are fome circumftances of in- 
digence fo extremely degrading, that 

they 



they deftrby the influences of Ihame it- 

fclf ; and moft fpirits are apt to fink,' 
under their oppreflion, into a fullen and 
unambitious defpondence. 

However this might be with regard, 
to Mn Cc^ins, we find that, in the year 
1746, he had fpirit and refolution 
enough to publiih his Odes defcriftive 

and alkgoricaL Mr. Millar, a book- 
feller in the ftrand> and a favourer of. 
genius, when once it has made Us waj^. 

to famey publiflied them on the au- 
thor's ACCOUNT. — He happened, in- 
deed, to be in the right not to publifh 
them on his own ; for the fale was by. 
no means fuccefsful ; and hence it wasi : 

that the author, conceiving a juft- indig- 
nation againfl: a blind and taftelefs age,' 

burnt 



burnt the remsuning copies with his 
own hands. 

Allegorical and abftrafted poetry 
was above the talle of tbofe times, as 
hiuch, or more than it is of the prefent. 
It is in the lower walks, the plain and 
pra&ical paths of the mufei only that the 
generality of men can be entertained. 
The higher eflforts of imagination are 
above their capacity ; and it is no won- 
der therefore, if the Odes defcriptive 
and allegorical met with few admirers. 

Under thefe circumftance;, fo mor- 
tifying to every jull cxpeftation, when 
neither his wants were relieved, nor his 
reputation extended, he found fome 
confolation in changing the fcene, and 

vifiting 
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vifiting his uncle,* colonel Marth^t, who 
was, at . that time, with our army in 
Flanders. Soon after his arrival, the 
colonel died, and left him a confider- 
able fortune. 

Here, then, we Ihould hope to behold 
him happy ; pofleiled of independence^ 
and removed from every fcene, and 
every monument of his former mifcry. 
But, fortune had delayed her favours 
till they were not worth receiving. His 
faculties had been fo long harra0ed by 
anxiety, difllpation, and diftrefi, that he 
fell into a nervous diforder, which 
brought with it an unconquerable de- 
predion of fpirits, and at length redu* 
ced the fineit underflanding to the moft 
deplorable childiibnefs. In the firft fta- 

ges 
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.^s of i»s dilprder he atteinpted to re- 
iievie himfelf by travel, and paflfed into 
Fcaoce ; but the growing malacly obli- 
^d bicD to iietvim ; and . having conti- 
nued, with Ihort intervals *,. in this piti- 
able ftate till the year 1756, he died in 
ithe arms of a fifter at Colchefter. 

Mr. Collins wMj in ftaturc^ fome- 
«riiat ^ivy^ tfie roidiile fize ; of a brown 
complexion, keen, .exprefiiye eyes, and 
«£xed, fedate ^pe£t, which from in- 
<ev^Q tb^oking, had >contra6ted an habi- 
tual £rown. His proficiency in letters 
'was greater tJian could have been ex^- 

* It feems to have been in one of thefe inter- 
vals, that he was vifited by an ingenious friend, 
whp t^lU us, i^ fou^d ^ipd with a book in his 
]ian$]j and being a&ed what it was^ he anftvcred, 
that '* he had bat cne book, but that was tho 
beft/' It was the New Tcftament in Engliib. 

pefted 
4 
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pedlcd from his years. He was fkilled 
in the learned languages, and acquaint- 
ed with the Italian^ French and Spanijb. — 
It is obfervable that none of his poems 
bear the marks of an amorous difpofition, 
and that he is one of thofe few poets, 
who have failed to Delphi j without touch- 
ing at Cythera. The allufions of this 
kind that appear in his Oriental Eclogues 
were indifpenfable in that fpecies of poe- 
try ; and it is very remarkable that in his 
Pajftons^ an ode for mufic, love is omit- 
ted, though it fhould have made a prin- 
cipal figure there. 
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ECLOGUE I. 

8BLIM ; 0R» THE SHBPHIRD't MORALE 

6C£ME» A VALLEY NEAR BAGDAT. 

TIUEy THE MORNJNG. 

YE Perfian maids, attend yoor poef 1 lajrs* 
And Iwar how flieplMrdi pafs their golden days, 
Nq( all are bkft, whom fortaae** hand fofta'aa 
With wealth in coarts, nor all that haant the plain$ : 
Well Diay your hearts believe the truths I tell ; 
Tis virttte makes the blifsy wherever we dwell. 

Thus Selim fong, by facred Trath infpirM ; 
Nor praUe, bat Aich ai Troth beftowM» defir*d : 
Wife in himfelf, his meaning fongs conveyed 
• Informing morak to the ihepherd maid ; 
Or taught the fwaifis that fareft blifs to find. 
What groves nor ftraams bellow, a viriaow mind 
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When fweet and blufhing, like a virgin hriicp 
The radiant morn refumM her orient pride. 
When wanton gales alpng the va}leys play. 
Breathe on each flosver, and bear their fweets away ; 
By Tigris* wandering waves he iat, and fang 
This ufeful ieflbn for the fair and young. 

Ye Perlian dames, he faid, to you belong. 
Well nKiy they pleafe, the morals of fny fong : 
No fairex maids, I truft, than you are found, 

Grac'd with foft arts, the peopled world around! 
The morn that lights you» to your loves fupplies 
Each gentler ray delicious to your eyes : 
For you thoie flowers her fragrant haods bellow. 

And yours the love that kings delight to know. 
Yt.t think not thefe, all beauteous as they are. 

The beft kind bleSngs heaven can grant the fair ! 
Who truil alone in beauty's feeble ray, 
Boad bat the worth BafTora^s pearls difplay ; 
prawn from the deep we own their fdrface bright, 
put, dark within, they drink no luilipus light: 

Such 
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SiicB are the maids, and fach the charms they boaft. 
By fenfe nnaided, or to virtue loft. 
Self-flattering fex ! yoar hearts'believe in vain 
That love (hall blind, whence once he fires the fwain ; 
Or hope a lover by yoar faults to win. 

As fpots on ermln beaatlfy the flcin : 
Who feeks fecare to rale, be firil her care 
Each fofter virtue that adorns the fair ; 
Each tender paffion man delights to find^ 
The lov*d perfedions of a female mind ! 

*31eil were the days, when wlfdom held her reign. 
And fliepherds fooght her on the iilent plain ; 
With Trnth (he wedded in the fecret grove. 
Immortal Trath, and daoghters blefsM their love. 

O hafte, fair maids ! ye Virtues come away. 
Sweet Peace and Plenty lead you on your way ! 
The balmy (hrub, for you fhall love our fhore. 
By Ind exceird or Araby no more. 

Loft to our fields, for fo the fates ordain, 

The dear deferters ftiall return again. 

2 J Come 
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Come CkoD, whofe thoughts as limpid f{>rings arc? 
To lead the train, fweet modeftj np^pux : [€kar» 
Here make thy court alnidft our rural rceiie» 
And (hepherd-girU fhall owa thee for diek qaeeftw 
With thee be Chaftity, of all afraid, 
Diftrofting all, a wife fitfpicions maid ; 
Bat man the moft — not more the mountain doe 
Holds the fwift falcon for her deadly foe. 
Cold is her breaft, like flowers cbit drink dit dew ^ 
A iUken veil conceals her from the view. ' 

No wild defires amidft thy train be known. 
Bat Faith, whofe heart is fix*d on one alone : 
Defponding Meeknefs^ with her dowa<a(t eyes^ 
And friendly Pity, full of tender fighs ; 
And Love the laft : by thefe your hearts approve^ 
Thefe are the virtacs diat mull lead to love. 

Thus fang the fwain ; and ancient legends fayv 
The maids of Bagdat verified the lay r 
Dear to the plains, the Virtues came along, 
The (hepherds lov'd^ and Selim blefs^d his ibngr 
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&CLOGUE IL 

HASSAN; Olty THB CAMEL-DRIV£R« 
SCfiNI, THE DSSBRT, 

N filent horror o*er the boandlefi wafte 



The driver Haflan with his camels pad : 
One croife of water on his back he bore. 

And his light fcrip contained a fcanty (lore; 

A fan of painted feathers in his hand, 

To guard his (haded fice from fcorching fand. 

T&e faltry fan had gsun'd the middle fky. 

And not a tree, and not an herb was nigh ; 
The beads, with pain> their dudy way parfue, 
Shrin roar'd the winds, and dreary was the view ! 
With defperate forrow wild, th^ affrighted man 
Thrice fighM, thrice druck his bread, and thas be- 
** Sad wasihehoar, and lacklefswas the day, [gan : 
•' When firft from Schiraz' walls ! bent my way !" 
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Ah ! little thonght I of the blafting wind^ 
The thixil ot pinching hunger that I find \ 
Bethink thee, HalTan, where (hall Thirft aiTwage* 
When fails this cruife, his uoreJenting rage ? 
Soon ihall this fcrip its precious load refign ; 
Then what but tears and hunger fliall be thine ? 

Ye mute companions of my tolls, that bear 
In all my gilefii a more than eqnal (hare I 
Here, where no fprings in murmurs break away. 
Or mofs-crowh^d fountains mitigate the day, 
in Tun ye hope the, green delights to know. 
Which plains more blefi, or verdant vales bellow : 
Here rocks alone, and taflelefs fands are found. 
And faint add iickly winds for ever howl around. 

*' Sad was the hour, and lucklefs was the day, 
'* When, firft from Schiraz' walls I bent my way T* 

Corfl be the gold and filver which perfuade 
Weak men to follow far-fatiguing trade \ 

The 
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The I1II7 peace outflunes the filver ftore^ . ' 

And L'fc 18 dearer than the golden ore : 

Yet money tempts as o^r the defert brown. 

To every diftant mart and wealthy town. 

Full oft we tempt the land, and oft the fea : 

And are we only yet repay*d by thee ? 

Ah I why wu ruin fo attradtire made. 

Or why fond man fo eafily betray'd ? 
Why heed we not« while mad we hafte along. 
The gende voice of peace, or pleafure's fong ? 
Or wherefore think the flowery moantain^s fide. 
The foantain's marmars, and the valley^s pride. 
Why think we thefe lefs pleafing to behold. 
Than dreary deferts, if they lead to gold? 
** Sad was the hour, and Incklefs was the day, 
** When firft from Schiraz' walb I bent my way !** 

' O ceafe, my fears f — all frantic as I go. 
When thought creates nnnumber^d fcenes of woe. 
What if the lion in his rage I meet f— - 

Oft in the dull I riew his printed feet : 

And 
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Aod fearful t oft, when day*s dedioisg light 
Yields her pale tmpue to the mounier aight. 
By haoger rotts^df hefcoon the gioaaiag plaiii^ 
Gaunt wolves and fitSeii tygers ia his tram : 
Before them deadi mth (bricks direds their waf« 
Fills the wild yelly and kads the» to their prey« 

" Sad was the hoor, and lackMs wa» the dty> 
'* When firft from Schirat* waHs I bent my way V* 

At that dead honr the filent afp (hall creep. 
If aught of reft I find, upon my fleep : 

Or fome fwoln ferpent twift his fcales around. 

And wake to anguifh with a burning wounds 
Thrice happy they, the wife contented poor, 
From luft of wealth, and dread of death fecure I 
They tempt no deferts, and no griefs they find s 

Peace rules the day, where reafon rules the mind. 
** Sad was the hour, and lucklefs was the day, 

*^ When firft from Schiraz' walls I bent my way !'* 

O haplefs youth f for (he thy love hath wofif 

The tender Tsxd. will be me^ oadone t 
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Big fweird my heait» and own'd the powerM maidf 

When fail (he dropt her tears, as thus (he faid : 
*' Farewell the youth whom fighs could ndt detain. 

Whom Zara^s bresduag heart jmpk>r*d in fun ! 

Yet as thoo go'ft, may every Waft arife 
*' Weak and anfelt as thefe rejeded fighs ! 
'< Safc »*er ttke wild, no pctih mufit thiu fee» 
" No griefs cndare, nor weep, fidfe ycxuth, like me," 
O let me fafely to the fair return. 
Say with a kifs* flie misft not, ftall not noam i 
O ! let me teach my heart to lofe its fears, 
Recaird by WifiJom's voice, and Zara's tears. 

He faid, and call'd on heaven to blefs the day^ 
When back to Schirax' walla he bent his way. 
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ECLOGUE ilt 

ABRA ; OKf THB GEORGIAN SULTANA. 
SCBNBy A FOREST. 

Time, the evening. 

TNT GeorgiVs land, where Tefiiis* towers are &en. 

In diilant vkw along the level green. 
While evening dews enrich the glittering glade^ 
And the tall forefts caft a longer ihade. 
What time 'tis fweet o*er fields of rice to ^ay. 
Or fcent the breathing maize at fetting day ; 
Amidft the maids of Zagen's peaceful grove, 
Emyra fang the pleafing cares of love« 

Of Abra firft began the tender firain. 
Who led her youth with flocks upon the plafn : 
At mom fhe came thofe willing flocks to lead» 
Where lillies rear them in the watery mead $ 

From early dawn the live-long hoars Ike told. 

Till late at fileat etc ihe penn'd the f||d. 

Deep 
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Deep in tke grove, beneath the fecret fliade* 
A Tarioos wreath of odoroas flowers ihe made : 
* Gay-motleyM pinks and fweet jonqails (he chofe» 

The violet blue chat on the mofs-bank grows ; 
All-fweet to fenfe, the flaanting rofe was there : 
The finifliM chaplet well-adorn*d her hair. 

Great Abbas chanc'd that fattd mom to ftray. 
By love condafted from the cbace away ; 

Among the vocal vales he heard her fong. 

And fouglit the vales and echoing groves among : 

At length he foand, and woo'd the rural maid s 

She knew the monarch, and with fear obey'd. 

Be every youth like royal Abbas mov'd. 

And tvtry Georgian maid like Abra lov*d I'^ 



« 



« The royal lover bore her from the plain i 
Yet ftiU her crook and bleating flock remain : 

* That thefis flowen are fboii4 in very great abondonoe in 
fome of tbe provinces of Perfia } ice the modem hiftoiy of 
Mr* Salmon, 

Oft 
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Of^sa (be wcot^ ibe backward tura'id her view. 
And bad that crook and bleating flock adieu* 
Fair happy maid ! to other fcenes reiaove. 
To richer fceaes of golden power and love f 
Go leave the fin^ple pipe« and fhepherd*$ ftrain ; 
With love delight thee^ and with Abba» reign. 
*' Be every youth like royal Abbas mov*d» 
** And eviwy Georgian maid like Abra lov'd F** * 

Yet midil the blaze of courts (he fix'd her love 
On the cool fountain, or the ihady grove ; 
Still with the (hepherd*s innocence her mind 
To the fweet vale, and flowery mead inclinM ; 
And oft as fpring renew'd the plains with flowers, 
Breathed his foft gales, and led the fragrant houn. 
With fure return ihe fought the fylvan fcenc. 
The breezy mountains, and the forefls green. 
Her maids around her mov'd, a duteous band ! 
Each bore a crook all-rural in her hand : 
Soflie fimple Jay, of flocks and heixf s they fung ; 
With joy the mountain, and the foreft rung, 

" Be 



[ 31 ] 

** Be ewvf yottA like royal Abbai I90V*4» 
** And eircry Georgian maid like Abra Igv^dl'* 

And oft tho rojal lover left the care 
And thorns of date, attendant on the fair ; 

Oft to the (hades and low-roof 'd cots retir'd. 
Or fought the vale where firft his heart was fir'd : 
A rnflet mantle, like a fwain, he wore. 
And thought of crowns and bufy courts no more. 
" Be every yoath like royal Abbas mov'd, 
*' And every Georgian maid like Abra lovM !" 

Blcft was the life, that royal Abbas led : 
Sweet was his love, and innocent his bed. 
What if in wealth the noble maid excel ; 
The iimple (hepherd girl can love as well. 
Let thofe who rule on Pcrfia's jewell'd throne. 
Be fam'd for love, and gentlcft love alone ; 
Or wreathe, like Abbas, full of fair renown. 
The lovcr*s royrde with the warrior's crown. 
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O happy d*y> f the maids aroand her fay i 
O haAe» profufe of bleffings, hafte away I 
** Be every yoath, like royal Abbas, movM ; 

<* And every Georgian maid, like Abra, lpv*d !" ^ 
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- ECLOGUE IV. 

AGIB AND SBCANDBR ; OK, THB FVQlTltEB. 
SGBfiBy A MOUNTAIN IN CIRCA8S1A. 
TIMB, MIDNIGHT. 

TN fair Circaffia» where^ to love indinM, 
^ Each fwain was bleft^ for eVery maid was Idnd ; 
At that ftill hour, when awfal midnight reigns. 
And none> bat wretches, haunt the twilight plains; 
What time the moon had hang her lamp on high^ 
And pail in radiance thro' the cloadlefs iky ; 
Sad o'er the dews, two brother ihepherds fled. 
Where wlldering fear and defperate forrow led s 

Fad as they prefl their flight, behitad them lay 
Wide ravag'd plains, and vallies ftole away. 
Along the mountain's bending fides they rail, 
'Till faint and weak Secander thus began : 



Sw^ 
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Sbcandbe. 
O ftay thee, Agib, for my feet deny, 
. No longer friendly to nay life, to fly. 
Friend of nay heart, O torn thee and forvey. 
Trace cor fad flight thro* all its lengtlk of way P 
And firft review th^t loQ^?^eiul^j)luii, 

And yon wide groves, already paft with pain ( 
Yon ragged cliff, whofe dangerous path we trie^* 
And lafl t(iis lofty mountain's w^ary fide f 

Mfc4 a? thoq art, yet haj^fff^ m^thoi^ hfi^^ 
The toils.of flsght,, or fome feverer woe I 
Still as^ I h%ft^|» the. Tartar fl^qut^ hehind. 
And flir^lgi a^d f(^rows Iqs^ the £^ddeni^g wigd ; 
In rage 0|^ h/?art^ with ruin ia his hand^ 

He blafts our hsgrvefls, and deforms oqr land. 
Ton citron grov^, whence firf^in fes^r we cstvfie^ 
Droops its fair hopours to.the con^aering flame : 
Far fly the fwains, like us, in deep defpair. 
And leave to ruffian bands their fleecy care. 

4 Sb^ 
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SlCANDIR. 

VnbMpff Imif wlmfe bIdKsgs dempt did fi^oii. 
In vaiii^ |Mli€af4> dtioii calTft iky Perfias hml! 
tn vain thou coinrt'ft kim; Mfdefs^ to thine aid; 
To Ihield the fliepherd, and proted the maid ! 
Far off, in thonghdefs indolence refign'd> 
Soft dietmd of lore and pfeafore iboth his mihd : 
^dft fair fttltanas lofl in idle joy. 
No wars alann him, and no fears taxaof. 

Agi 1. 
Yet thefe green bills, in fummer's fultry heat. 
Have lent the monarch oft a cool retreat. 
Sweet to the fight is Zafavah's flowery plain. 
And once by maids and ihepk^rds lov*d in vdn ! 
No more the viigias ihaU de%ht to rove 
By Sargis' banks, or Irwan's (hady groves 
On:Taikie's mountain catch the cooling gilcp 
Or breathe the fweets of Aly's fibwfery vkle : 
fair fcenes ! bat» ah ! no more with peace pdflei^ 
With eafe alloring, and with plenty bleft. 

C a No 
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No more the fhepherd's whitening tents appear. 
Nor this kind prodnfU of a bounteous year $ 
No more the date, with fnowy bloflbros crowned I 
But ruin ipreads her baleful fires around. 

Secandkr. 

In vain Circaffia boafis her fpicy groves. 
For ever fam*d for pure and happy loves : 

In vain (beboafts her faireftof the'fair« 
Their eye's blue languifh, and their golden hair ! 
Thofe eyes in tears their fruitlefs grief mull fend ; 
Thofe hairs the Tartar's cruel hand fhall rend. 

Ac IB. 

Ye Georgian fwains that piteous learn from far 
Circafiia's ruin, and the wafle of war ; 

Some wmghtier arms than crooks and llafFs prepare. 
To fhield your harvefls, and defend your fair : 
The Turk and Tartar like defigns purfue,^ 
Fuc'd to deftroy, and iledfaft to undo. 

Wild 
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Wild as his land, in native deferts bred^ 

By lull incited, or by malice led. 

The villain Arab, as he prowls for prey. 

Oft marks with blood and wafting flamei the way; 

Yet none fo cruel as the Tartar foei 

To death inur*d, and narft in fcenes of woe. 

He faid ; when loud along the vale was heard 
A fhriller fhrieky and nearer fires appear'd : 

Th* affrighted (hepherds thro' the dews of m'ght. 
Wide o'er the moon*light hills renewed their flight. 
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ODE TO PITY. 

AX Thou, the: friend of man affiga'd^ 
^"^ With balmy h^nds his wounds lo biodf 

And charm his frantic woe ; 
When firft Diftrefs, with dagger keen. 
Broke forth (o wafte his defiin-d fcenCf 

His wild unfated foe! 

By Pella?s Bard, .a magic name. 

By all the gr^^fs.his thought could frame. 

Receive my humble, rite : 
Long, Pity, let the nations view 
Thy iky. worn robes of tendereft blae. 

And eyes of dewy light ! . 

Bat wherefore ne^d I wander wide 
To old niflus* diftant fide, 

Deferted 
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Deferted fiream, add mute ? 
Wild Aran f loo luM ^fard Ay ftftttni. 
And Echo, 'midft my native plauns» 

Been footh'd by Pfty^s Ivte. 

There firft ikt wreti thy nynlts flicd 
On gentleil CXWAy'ft itifeat heady 

To him thy cell ivtih Uaewh ; 
And while he Itog the fefiiale h^ar^ 
With youth's Mi notes nufpoiPd by ai^ 

Thy turtles mix*d their c/mu 

Come, Pity, come, by fittcy't did» 
Ei^'n now toy thoiightiy relenting Haid^ 

Thy temple's pride de^ : 
Its fottthem fice, its tmth ompleat 
Shall raiie a wiU eottln^aft heat. 

In all who view the fluiae. 

There Pianre's toil ihall well rekie^ 
How chance, or hard involving fiUi 
t A liva ia Sutton 



O'er 
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O'er mortal blifi prevail : 
The bnikinM Mufe ihall near Iter ftand,. 
And figbing prompt htr tender hand. 

With each diftOroai tak. 

There let me oft, retir'd by day. 

In dreams of paffion melt away. 

Allowed with thee to dwell : 

There wafie the monmfal lamp of nightt 
Tilli Vir^, Aoa again delight 
To hear a Briulh ihell ! 



ovm 
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OU? TO FEAIl, 
/npHHoo, to whom the world unknown 

"^ With all its (hadowy ihapes is fliewii ; 
Who feeft appall'd th' unreal fccnc. 
While Fancy Lfts the veil between : 
Ah Fear I ah frantic Fear f 
I fee, I fee thee near. 
I know thy hurried flep, thy haggard eye ! 
Like thee I ftart, like thee diforder'd fly. 
For, lo what monflers in thy train appear ! 
Danger, whofe limbs of giant mold 
What mortal eye can fix'd behold ? 
Who flalks his round, an hideous form. 
Howling amidil the midnight fiorm» 
Or throws him on the ridgy fteep 
Of fbme loofe hanging rock to fleep : 
And with him thoufand phantoms join'd. 
Who prompt to deeds accurs'd the mind : 
4n4.thore, the fiends, who near allied. 
O'er Nature's woundt, and wrecks prefide { 



While 
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While Vengeaiicey in the lurid air^ 
Lifts her red arm, exposed and bare : 

On whom that ravening Brood of fatey 
Who lap the blood of Sorrow, wait; 
Who, Fear, this ghafUy train can fee. 
And look not madljr wild, like thee ? 

£ F o D £• 

In earliefl Greece, to thee, with partial choice. 
The grief-foil Mufe addrefl her infant tongue ; 

The Hiaids and matrons, on her awful voice 
Silent and pale in wild amazement hung. 

Yet he, the Bard * who £rft invok'd thy nanie« 
Difdain'd in Marathon its power to feel : 

For not alone he nurs'd the poet's flame. 
But reach'd from Virtue's hand the patriot's fleeL 

But who is he, whom later garlands grace, 
Who left a- while o'er Hybla's dews to rove. 

With trembling eyes thy dreary fteps to trace. 
Where thou and Furies ihar'd the baleful grove t 



• 
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Wrapt in thy doaiy vol th' IntoStaom Qoeen * 

SigVd the fad call ber foa and huArand hetrdr 
When once aloae it brdce the iilent kmtt 

And he the wretch ol Thebes na Aore afpear'd* 

O Fear, I know thee by my throbbing heart. 
Thy withering power infpir^d each moornfal linei 

Tho' gentle Pity claim her mingled part. 
Yet. aUt the thttudeis of the &ene ace tMat I 

Antistrophe: 
Thott who fuch weary lengths haft pad. 
Where wih tbou rcfE, mad Nymph, atlaff ? 
Say, wiltthoofrffwdin haantsdcell^ 
Where gloomy Ra^ and Mnder dwelt f 
Or in fome hofiowM feat, 
'Gainft which the big wave$ bean 
Hear diowatog^feamens crtes in tempefls bioagfat 1 
Dark' power, with Ihnddering meek fubmieted 
Be min^ to read the vifions old, [thoogiit^ 

Which thy awakening bafds hafe told^: •!'. ; ^ . 

• Joctfti* 

And, 
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Hold each flrange tale devoatly trac; 
Ne'er be I found, by thee o'er-aw'd. 
In that thrice-hallow'd eve abroadj^ 
When ghofts, as cottag^^maids believe. 
Their pebbled beds permitted l^ave. 
And gpbUim haPQt from fire, or feoi, 
Or mine, or flood, the walks of men ! 

O thoa whofe fpirit moft pofleft 
Th« £^ed feat of Shakc^pes^'s bi«aft ! 
By ail that from thy prophet hfqk9» 
In thy divine emotions fpoke.! 
Hither i^aiQ thy f^ixry d^al. 
Teach me but once like him to f€t\ i 
His cyprefs wreath my meed decree^ 
And I, O Fear, will dwell with thee ! 



.J 
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ODE TO SIMPLICITY. 

^^ Tboa by Nature taught. 

To breathe her genuine thought. 
In numbers warmly pure, and fweetly firong i 

Who firft oti mountains wild. 

In Fancy, lovelieft child. 
Thy babe, and Pleafufe's, nurt'd the powers of fong ! 

Thou, who with hermit heart 

Difdidn'ft the wealth of art, 
And gauds, and pageant weedf, and trailing pall i 

Bat com'ft a decent maid. 

In Attic robe array 'd, 
O chafte, nnboallfnl nymph, to thee I call ! 

By all the honeyM ftore 

On Hybla's thymy Ihore, 
By all her blooms, and mingled murmurs dear. 

By her, whofe love-lorn woe. 

In evening muiings flow, 
Sooth'd fwcetly fad Elc&ra's poet's ear ; 
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By old Cephifas deep. 
Who fpread his wayy fweep 
In warbled wanderiogs roand thy green retreaf^ 
On whofe enamel'd fide. 
When holy Freedom died. 

No eqaal haunt a]lur*d thy future ftcu 

O filler meek of Truths 

To my admiring youth. 
Thy fober aid and native charms infufe i 

The flowers that fweeteft breathe* 

Tho' beauty cuU*d the wreath. 
Still aik thy hand to range their order'd hues* 

While Rome could none efteemf 

But virtue's patriot theme. 
You lovM her hills, and led her laureate band : 
But ftaid to fing alone 
To one diftioguiihM throne^ 

Aod turned thy face, and fied her alterM land^ 

D • No 
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No more, im hall or bower* 
The pailions own thy power. 
Love, only love her forcelefs nambera mean : 
For thoa haft left her ihrme. 

Nor olive more, nor vine. 
Shall gain thy feet to Uefs the fervik feeatf. 

Tho' tafte, tho* genius ,blefe 

To fotnc divine excefs, 
Faint's the cold work till thou infpirc the whole ; 

What each, what ?ll fopply. 

May court, may charm oar eye. 
Thou, only thou can'fi: raife the meeting foul I, 

Of thefe let others aflc, 

To aid fome mighty ta&, 
I only feek to find thy temperate Vale : 

Where oft my reed might found 

To maids and (hepherds rouod. 
And all thy fons, O Nature, learn my tale. 



ODE 
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ODE ON THE POETICAL CHARACTER. 

\ S once, if not tvith light feftrd, 
"^ -^ I read arigbt that gifted Bard, 
(Hiin Whofe fchool above the reft 
Hii Ibvtlieft £l£n queen has bleft) 
One, only one, unrivalM fkir *, 
Might hope the magk gkdh wear. 

At folemn tofney hmig t)n high, 
The wi(h of each love-darting eye; 

^o! to each other nymph in turn applied. 

As if, in air unfeen. Tome hovering hand. 
Some chafte and angel-friend to virgin -fame. 

With whifper'd fpell had Hurft the Jdarting band. 
It left onbleft her loath'd didionour'd fide ; 
Happier hopelefs fair, if never 
Her baiRed hand with vain endeavour 
tiad touchM that fatal zone to her denied ! 

* Florimel, S«e Spenfer Leg. 4th. 

D z Yottng 



Young Fancy thus, to me divined name. 

To whom> prepared and bath'd in heaven* 

The cell of ampleil power is giveiir 

To few the god-like gift affigns. 

To gird their bleft prophetic loins, [flame. 

And gaze her vifions wild, and feel unmizM her 

The band, as fairy legends fay^ 

Was wove on that creating day. 
When he, who call'd with thought to birth 
Yon tented iky, this laughing earth. 
And dreft with fprings, and foreds tall. 
And pour'd the main engirting all. 
Long by the lov'd Enthufiaft woo'd, 
Himfelf in fome diviner mood. 
Retiring, fate with her alone. 
And plac'd her on his faphire throne. 
The whiles, the vaulted fiirine around. 
Seraphic wires were heard to found. 
Now fttblimeft triumph fwelling. 
Now on love and mercy dwelling ; 

And 
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And fhCf from oat the veiling cloud, 

Breath'd her magic notes aload : 

And thoa, thoa rich-haiPd youth of mom. 

And all thy fubjeidt life was born ! 

The dangerous paflions kept aloof. 

Far from the fainted growing woof: 

Bat near it fate ecllatic Wonder, 

Lifteniog the deep applauding thunder : 

And Truth, in funny veft array 'd. 

By whofe the TarfoPs eyes were made ; 

All the fhadowy tribes of Mind, 

In braided dance their murmurs join'd. 

And all the bright uncounted Powers, 

Who feed on heaven's ambrofial flowers* 

Where is the Bard, whofe foul can now 

Its high prefuming hopes avow ? 

Where he who thinks, with rapture blind. 

This hallow'd work for him deflgn'd ? 

High on fbme cliff, to heaven up-pird, 

Of rude accefs, of profpeft wild, 

D 3 Where, 
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Where, tangled roand the jealous fleep. 
Strange fhades o'erbrow (h^ vallies deep. 

And holy Genii guard the reiclc» 

• 

Its glooms embrown, ii3 fprings aidacky 
While on its rich ambitions head» 
An Eden, like his own^ lies fpire^d. 
I view that oak, the fancied glades among. 
By which as Milton lay» his evening ear. 
From many a dpud chat drop'd etberal dew» 
Nigh fpher'd in heaven its ojajtiye drains Cjduld heaj ; 
On which that antient trunnp he reached was httOgi 
Thither oft hifi glory greeing, 
From Waller's myrtle fliades retreating. 
With many a vow from Hope's afpiring tongue^ 
}Ay trembling feet his. guiding fleps purfue i 
In vain — Such blils to one alone, 
Of all the fons of foul was known. 
And Heaven, and Fancy, kindred powers. 
Have now o'erturn'd th* infpiring bowers. 
Of curtained clpffe fiich feoaeifcom cvsry fatur^ viouyir, 

PDE, 
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-^^RITTEN IN TBI TIAR MDCCXLVl. 

TTOw deep the brave, who fink to reft. 

By all their coantry's wUhes bkft ! 
When Sprifli;, with dewy fingers coM, 
Returns to deck their kallow'd mold. 
She there (hall divft a fwecter {d. 
Than Fancy's feet have ever trod. 

By Fairy hands their knell is rung» 
By forms anfeen their dirge is fung ; 
There Honour comes> a pilgrim grey. 
To blefs the turf that wraps their clay^ 
ADd Freedom fhall a-while repair. 
To dwell a weeping hermit there ! 
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ODE TO MERCY. 

Strophe. 

^^ Thouy who fit'ft a fmiling bride 
^^^ By Valout*8 arm'd and awfol fide. 
Gentled of iky-born forms, and beft ador'd : 

Who oft with fongs, divine to hear, 

Win'ft from his fatal grafp the fpear. 
And hid'ft in wreaths of flowers his bloodlefd fword ! 

Thou who, amidft the deathfd field, 

6y godlike chiefs alone be'neld. 

Oft with thy bofom bar^ art found. 

Pleading for him the youth who iin)cs to ground : 
See, Mercy, fee, with pure and loaded hands. 
Before thy fhrine my country's genius ftands. 

And decks thy altar ftill, tho* pierc'd with many a 

wound ! 

Antistrophe. 
When he whom even our joys provoke. 

The Fiend of Nature joinM his yoke, 

And 
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And raih'd in wrath to make our ifle his prey ; 

Thy form, from oat thy fweet abode. 

Overtook him on his blafted road. 
And fiop'd his wheels, and look'd his rage away* 

I fee recoil his fable fteeds. 

That bore him fwift to favage deeds. 
Thy tender melting €^t% they own ; 
O Maid, for all thy love to Britain fhown. 

Where JaUice bars her iron tower. 

To thee we baild a rofeate bower, 
ThoQ, thou flialt rule oar queen, and ihare oor 

monarch's throne ! 
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ODE TO LIBERTY. 

Strophe. 
HO fhall awake the Spartan fife. 



And call in folemn founds to life. 
The yoathsy whofe locks divinety ^reading. 
Like vernal hjacinths in fatten kae. 

At once the breath of fear and yirtue fhedding. 

Applauding Freedom lovM of oM to view ^ 
What new Alca^vs, hnty^hkit, 
Shail fing the f*ord, in myrtles dreft^ 

At Wifdpm's ihrine a-while its flame concealing, 
(What place fo £t to feal a deed renown'd ?) 

Till fhe her bnghtefl lightnings round revealing. 
It Icap'd in glory forth, and dealt her prompted 
O Goddefs, in that feeling hour, [wound! 

When moft its founds would court thy ears. 
Let not my fhelPs mifguided power. 

E'er draw thy fad^ thy mindful tean. 
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No, FreedoiDf no, I wiH noc tells 
How Rome, before tbj wcepiag hoe. 
With beaTieft iowui, ^ ^aii(4bitw, SM» 
PaihM by » wild aui aFtkii race. 
From off its wide anibitieas bafe, 
Wben Time his northern fons of fpoi( awoke. 
And all the blended work of ftreogth and grace. 

With many a rnde repeated ftroke, [broke. 

And many a barbarous yell, to thonfand fragments 

Epode. 

Yet even, where Vr the leaft appeared, 
Th* admiring world thy hand rcver'd ; 
Still, 'midft the fcattef d ftates around. 
Some remnants of her ftrength were found ; 
They (aw, by what efcap'd the florm. 

How wonderoos rofe her perfed form ; 
How in the great, the laboured whole. 

Each mtghty mailer poured hi« fiml ! 

.7 For 
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For funny Florence, feat of art, 

■ 

Beneath her vines preferv*d a part. 
Till they, whom fcience lov'd to name, 
(O who coald fear it ?) quenched her flame* 
And lo, an humbler relic laid 
In jealous Pifa's olive fhade ! 
See fmall Marino joins the theme, 
Tho* leaft, not lad in thy efleem ; 
Strike, louder flrike th* ennobling fh-ings 
To thofe, whofe merchant fons were kings ; 
To him, who, deckM with pearly pride. 
In Adria weds his green-haif d bride : 
Hail port of glory, wealth, and pleaiure, 
Ne*er let me change this Lydian meafure : 
Nor e'er her former pride relate. 

To fad Liguria's bleeding fUte. 

Ah no f more pleasM thy haunts I feek. 

On wild Helvetia's mountains bleak : 

(Where, 



(Where, when the favoaPd of thy choice^ 
The daring archer heard thy voice ; 
Forth from his eyrie roas*d in dread. 
The ravening Eagle northward fled.) 
Or dwell in willowM meads more near. 
With thofe * to whom thy Stork is dear : 
Thofe whom the rod of Alva bruisM, 
Whofe crown a Britifh qneen refas'd I 
The magic works, thou feel'ft the drains^ 
One holier name alone remains ; 

The perfedl fpell fhall then ftvail. 
Hail Nymph, ador'd by Britain, hail I 

Antistrophb. 

I 

Beyond the meafare vaft of thought. 

The works, the wizzard Time has wrought ! 

* I'he Dutch, amongft whom there are very fevere pe- 
nalties for thofe who are convicted of killlog this bird. They 

are kept tame in almoft all their towns, and particularly aC 
the Hague, of the arms of which they make a part. The 
Common people of Holland are faid to entertain a fttpeiftitiona 
fentiment, that if the whole fpecies of them (houM become 
extinA, th ey fhould lofe their liberties* 

I The 
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The Gtnly *tis held of antiqae ftoiy. 
Saw Britain linked to his now adverfe ftrand *, 
No fea between, nor cliff fablime and hoary. 
He pafs'd with unwet feet thro* all oor land. 
To the blown Baltic then, they fay. 
The wild waves foand another way, 
Where Orcas howls, his wolfifii mountains rounding; 

Till alt the banded weft at once 'gan rife, 
A wide wild ftorm even Natare*8 felf confounding, 
Withering her giant fons with (Irange Qncooth 

furprife. 
This pillar'd earth fo firm and wide. 
By winds and inward labours torn, 
In thunders dread was pulh*d afide^ 
And down the ihouldering billows bOrn. 

* Thai ttadition !• nentioned by (evenl of our old hifto- 
tiant. Some naturaliftt too have endeavoured to fupport the 
^tnbUttjr of tbe £i£t, by aiguments drawn from the corre« 

i^ondefnt difpofition of tbe two oppofite coafts. I don*t re« 
tkH ny poetical ulb has beea hitherto made of it* 

And 
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And fee, like gems, her l»iighio£ tttiu. 

The little iiles on tvtry fide, 
Mona *, once hid from tfaofe who fetrch the mtin. 

Where thoofand Elfin ihapes abide. 
And Wight who checks the weftering tide. 

For thee oonfeBUng heavtn hat each bcftnvM, 
A fair attendant on her Ibveretgn pride : 

To thee this bkft divorce fiie ow'd^ [abode t 

For thou haft made her vales thy lov'd, thy laft 

Second epoIoe. 
Then too, 'tis faid, an hoary pile, 

'Midft the green navd of oar iile, 

* There is a tradition in the ifle of Man, that t mermaul 
becoming enamoured of a young man of estraordmaiy 
beanty, took an opportantty of meeting him one day as he 
walked on the ibore, and opened her paflioa to him, but wiw 
received with a coldnefs, bccafioned by. his horror and furprize 
at her appearance. This however was fo mirconffraed by the 
fea-lady, that in revenge lor hit tieatmeot of her, tkt p«ai/h*d 
the whole iilindy by covering it with a mift, To that all wIm 
attempted to carry on any commerce with ir, either never ar* 
rived at it, but wandered np and down the Tea, or were on t 

fodden wrecked upon its diffs. 

Thy 
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Thy (brine id feme religious wood^ 
O foul-enforcing Goddefs, ftood ! 
There oft the painted native's feet 
Were wont thy form celeftial meet ^ 
Tho* now with hopelefs toil we trace 
Time's backward rolls, to find its place > 
Whether the fiery-trefied Dane, 
Or Roman's felf o'ertarn*d the fane. 
Or in what heaven-left age it fell, 
Twere hard for modem fong to telL. 
Yet fUIl, if truth thofe beams infufe. 
Which guide at once, and charm the Mufe, 
Beyond yon braided clouds that lie, 
Paviog the light-embroider'd iky : 
Amtdil the bright paviiionM plains. 
The beauteous Model Hill remains. 
There happier than in iflands bled. 
Or bowers by Spring or Hebe dreft. 
The chiefs who fill our Albion's ftory. 

In warlike weeds, retired in glory. 

Rear 
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Hear their confoi^ Droidi fing 
Their triumphs to th^ imdiortal firidgi 

How may the poet now onfold. 
What never tongue or numbers told? 
How learn delighted, and amaz'd. 
What hands unknown that fabric rais*d? 
Even now, before his favoured eyes. 
In Gothic pride it feems to rife ! 
t'et Grecians graoefal orders joio» 
MajefHc thro' the mix'd defign ; 
The fecret builder, knew to chafe. 
Each fphcre-found gem of richeft hues : 
Whatever heaven's purer mold contains^ 

When nearer funs emblaze its veins; 
There on the walls the Patriot's fight 
May ever hang with freih delight. 
And, grav'd with fome prophetic rage. 
Read Albion's fame thro' every age. 

Ye forms divine, ye laureate band. 
That near her inmoft altar ftand I 

E Noir 
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Now footh her, to htf Mtftfai tf»l»: 

Blithe Concordat ^al form to gain : 
Concord, whoTe myrtle wand can fteop 
Even Anger's fabqd«ihot ey^s in flecp ;: 
Before whofe breadung bofom'i halm. 
Rage drops Ui ftpel, and ftoims gjrow <;alm ; 
Her let onr fires and wattons how 
Welcome to Britain^ ravaged ihocQ,. 
Oar youths, enamot^fMof Aft (iixg 
PJay wiih the Ungles of her haii. 
Till, in one loud ap|ilMiiii« (Mwd* 
The nations flmnt tat her asmiid, 
O how fttpremdy art ^m hbftj 
Thou, Lady, tto ftaltrah th^weftfv 
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to A LAdTy OJt THl H^ATU OF CO^QHSI. 
CHARLBS ROSi IN tHU ACTION AT FOUTBVOT. 
WRITTBN MAT MDCCXLY* 

¥ T7Hile, loft to all his former mirths 

firitannia's genios bends to earthy 
And moanis the fatal day : 

While ftain'd with blood he flrites to tear 
Un&emly from his iea<^green hair 
The' wreaths of cheerful May : 

The thoughts which sduiihg pi^ pays^ 
And fond remembta&ce lovei to ^alfe^ 

Yoiir faichfd hottrs attend t 
Still Fancy, to heiftlf ttdhlnd^ 

Awakes ttf grkf ih^ feftflki'd muid. 

And points the bleediqs fricacL 

By rapid ScklU's dtkmMk§ wave 

His co«iitr]r> v&iti 8M bkfs the grairc^' 

£ 2 WhereV 
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Where'er the^youth is laid : 
That facred fpot the village hind 
-With every' fwectcft turf fliall bind, 
• And Peace protefl the fhade. 

0*er hun, whofe doom thy yirtues grieve. 
Aerial form's ihall fit at eve. 

And bedd the penilve head ! 
And, fallen to fave his injar*d land. 
Imperial Honour's awfal hand 

Shall point his lonely bed t 

The warlike dead of every age, . 
Who fill the fair recording page. 

Shall leave their fainted red : 
Andy half-reclining pn his fpearr 
Each wondering chief by turns appearr 

To hail the blooming goefl* 

Old Edward's fons, unknown to yield. 
Shall croa4 from Crefly's laureU'd fields 



And 
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And gaze with fix'd delight : 
Again for Britain*8 wrongs they fed, 
^gain they fnatch the gleamy fleel. 

And wiih th' ^venging fight. 

But Id where, fank in deep defpair^ 
Her garments torn, her bofom bare^ 

Inapaclent Freedom lies ! " 
Her matted trefTes madly fpread. 
To every fod, which wraps the dead. 

She turns her joylefs eyes. 

Me'er (hall (he leave that lowly ground. 
Till notes of triumph buriting round 

Proclaim her reign redor'd : 
Till William feek the fad retreat. 
And, bleeding at her facred feet, 

Prefent the fated fword. 

Jf, weak to foothe fo foft an heart, 
Th^e pi£iur'd glories nought impart; 

P 3 To 
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To dry thy conlbiit IMr s 
Uyet, in Sjorrovr'i diftavt ^|W^ 
Exposed and pale ibm 4pi^ im li% 

Wild war ipfidtiDg.Mir s 

Where'er from dme thou coprt'ft lelicf^ 
The Mafe (hall ftij^ with fooal grief. 
Her gentlefl promife kf e|p : 

l^ven humble Hartii^s cptt^'d vsile 

Shall learn the fud r^peat94 ta|C|» 
And bid her ibepherds WC^p* 



ODE 
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t>t)t to EVENING. 

TF ^g^t of oaten fiop» iMr t>lftond fimg^ 

^ May hope, chafte Ev^ to fooike itif modef eai^ 

Like thy own folemn fprings 

Thy fpringSy and dying gales> 

O Nymph refenr'dt while now ^e brifjUt tiftiif^d fnn 
Sitf in yon weftern tM^ wiioft cfctdy Aittf» 

With brede e&ereal wove, 

b^rhang his wavy bed : 

Now air k hvtk'i, bf^p where die i^^^fd hO^ 

With Ihort fiurill (hriek ^ts ]by on kethem win^ 
Or where die beede winds 

His fmall but fallen hom, 

. ....11/ 
As oft he rifes 'floidft the twi^|ht jMit]h» , 

Againft the pilgrim born ill heedlefs hiun^ 

Now teach me. Mud coinpps'd) 

To breathe ibme fofcenM ftruii» 

1 4 Whofe 
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Whore nambers fiealing thro' thy dadcniag y|Ie, 
May not anfeemly wich its fHIlnefs foit, 

A» mnfing flow, I hail 

Thy genial lovM retam ! 

For when thy foldiog-ftar arifing ihows 

« 

His paly <;iiiclet, at his warning lamp 
The fragrant Hoars, and Ehres 
Whp flept in bods the day. 

And many a Nymph whp wreathes her brows with 

fedgc. 
And fiieds the frefliening dew, and lovelier M\], 

The penfive Pleafures fweet 

Prepare thy fliadowy car. 

Then let me rove feme wild and heathy fcene^ 
Or find feme rfiin ^midH its dreary dells, 

Whofe walls more awfd nod 

By thy religions gleams. 

Or 
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Or if cbill bluftriDg winds, or drimg rain. 
Prevent my willing feet, be mine the hut. 

That from the mountains fide. 

Views wilds, and fwelling floodi» 

And hamlets brown, and dimrdifcoYerM fpires. 
And hears their fimple belln and marbi o'er all 

Thy dewy fingers draw 

The gradual daiky velL 

While Spring (hall pour hif fhowers, as oft he wont. 
And bathe thy breathing trefles, meekeft Eve ! 
While Summer loves to fport 

Beneath thy lingering light : 

While fallow Autumn fills diy lap with leaves. 
Or Winter, yelling thro' the troubIou» air* 
Affrights thy (hrinking train. 

And rudely rends thy robes ! 

So long regardful of thy quiet rule 
Shan Fancy, Friendfbip, Science, fmiling Peace, 
Thy gentleft influence own. 

And love thy favourite name ! 

ODE 
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ODE TO PEACE. 

y^ Thoo» who bad'fi thy tartles bear ^ 
Swift from hn grafp thy golden hair. 

And foaght*ft thy natsye ikies : 
When War» by Tvlcures draws from f<r» 
To Britain bent his iron car» 

And bad bis fiorms ariie ! 

Tir'd of bis rude tyrannic fwa^, 
X)ar youth (hall fix fome feftive day» 

His fallen (brines to barn : 
Bat thon, who hear'fl the turning fpfaeresp 
What founds may charm thy partial ears. 

And gam thy Mcft rttarA t 

O Peace^ thy injar'd robes np-biad ! 
P rife, and leave not one bel^ad 
' Of all thy beamy train ; 
The Britiih lion, Goddefs iieeet, 
Jies ftretdi'd on emh to kift thy feet. 
And own thy holier re!gn» 



Let 



But come to grace thy wefirrn ]fle» 

By warlike Honoor led I 
And* while iroand her ports r^oice* 
Wbile all her fi>ds adore thy thoice^ 

Wijh Vw for pvct we4 f 



TfHt 
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THE MANNERS. AN ODE. 

TpArewelly for dearer ken defignM; 
The dim*difcDverM trads of mind : 

Troths which^ from aAion'9 paths rejtk^d^ 
My filent fearch in vain requirM ! 
No more my fail that deep explores* 
No more I fearch thofe magic ihores* 
V^at regions part the world of fon}. 
Or whence thy ftreams. Opinion, roll : 
if e'er I roand fnch Fairy field. 
Some power impart the fpear and fiiield^ 
At which the wlz^ard Paffions %, 
By which the giant Follies diei 

Farewell the. porch, whoforoofis feen, 
Arch'd with th* enliyening olivets green : 
Where Science, prank'd in tifiiied veft^ 
iy Reafon, Pride, and Fancy dreft. 
Comes like a brides (o trim array'd, 

TfO:W!pd*with Donbt in Plato's (hade t 



Yontk 



r 77 1 

Yotttb of the ^lick ancheated fights 
Tby walks, Obfenrance, more invite! 
O thoo, who lov'St that ampler range. 
Where life't wide profpedt round thee change 
And, with her mingled Tons allied, 

Throw'il the prattling page aiide : 
To me io converfe fweet impart^ 

To read in man the native heart. 
To learn, where Science fare is found, 
Aom Nature as fhe lives around : 
And gazing oft her mirror true. 
By turns each ihifting image view ! 

Till meddling Art's officious tore, 
Reverfe the lefibns taught before. 
Alluring from a fate rule. 
To dream in her enchanted fcfaool ; 
Thou, heaven, whateVr of great we boaff. 
Haft bleft this foetal fcience moft. 

Retiring h^nce to thoughtful c^U^ 
iM Fancy breathes her potent fpel). 

Not 
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Not ▼aiA die fipdii the ckwmfal toJh^ 

In pageant qalint iaisaAtY vaSk^ 

Behold, beforehtrmnfiftg ^res. 
The cpuntleis MMMr» roond her ri(^ | 

While ever varying u they pa&> 
To feme Contempt applies her glais: 
With thefe the white^pb^d M^idt combioK^ 
And thofe the laughing Satyrs join ! 
Bttt who is he whom now fiie viewi » 
In robe of wild cox^tending hnes ? 
Thoa by the paffions nursM ; I greet 
The comic feck that binds thy feet ! 
O Hoinour^ thou whofe name is koQwtf* 
To Britaio^s favoar*d ifle alone : 
Me too amidft thy band adnut^ ^ 
There where the yoong«'eyed h^altbfal '^Iti 
(Whofe jewels in his crifpfd hair 
Are placM each other'A.be^fiu.to ihar<^ 
Whom no delights from thee divide) 
In laughter loos'd attends thy fide ! 



% 
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Ify did Miletus ^ who fo long 

Has teas'd his loTC-iDwovcn fong : 

By all you taught the Tufean inaid9» 

la chaog*d Italia^ modern (hadca: 

By him f , whole iKnight^s dtftinguilh'd uainr 

Refin'd a nation's lail of fame; 

Whofe tales even nowy with echoes fweei^ 

Caftilla's Mooriih hills repeat : 

Or him Xw whom Seiners blue nymphs deplore^ 

In watchet weeds on Gallia's fhore. 

Who drew the fad Sicilian majU, 

By virtues in her fire betray'd^ 

O Nature boon, from whom proceed 
Bach forceful thought, each prompted deed'i 
If but from thee I hope to feel, 
<^ all my heart imprint thy feal I 

* AlladtJig to the MUefiift takt^ iome of the enltcft iOi»- 

^ Cenrantes. 

{.Monfievr Le Sage, author of the lACompmblc advcn* 
com of Oil Bias <k SsatlUaae, who died inParli ia thejf^f 

5 ^' 
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Let fi>me retreating Cynic find 

Thofe oft-tarn^d fcroUs J leave behind. 

The Sports and I this honr agree. 

To rOTe thy fcene-fuU world with thee ! 



THB^ 
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THfe PASSIONS- 

AN ODE FOR MUSIC. 

"V T 7Hen Mufic, heavenly maid, was young. 

While yet in eirly Greece flic fang, 
the PaffioDs oft^ to bear her fhell^ 
Throng'd aroond her magic cell. 
Exalting, trembling, raging, fainting, 
Pofleft beyond the Mofe^s painting ; 
By tarns they felt the glowing mind 
Difturb'd, delighted, raisM, refin*d. 
Till once, 'tis faid, when all were it'd^ 
FilVd with fury» rapt, infpir'd. 
From the fapporting myrtles round \ 

They fnatch'd her inftruments of found, 
And as they oft had heard apart 
Sweet leflbns of her forceful art^ 
Each, for madnefs ral'd the hour. 
Would prove his own expreffive power. 

F Firft 
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Firft Fear his hand, its fkill to try. 
Amid the chords bewildered laid. 

And back recoUM he knew n^t whf , 
Even at the found himfelf had madev 

Next Ai^ niA'd» his ey^s cm^Sn^ 
In lightnings own'd his feact fiings. 

In one rude dafh he ftmck the lyre. 
And fwept with harried hand the firings, 

With^ woefbl meafares wan Deipair^^-f— 
Low Allien foufids his grief beguil'd, 

A folemn, ftrange, and mingled air, 
'Twas fad by fits, by fiarts *twas wil4« 

But thoQ, O Hopff, wid& f yes fo fsirt 
What was iby dcKghfed oitafor^ I 

Still it whifper'd promts*d pleafnre, 
. And bad the lovely icenes at difiance hail ! 
Still wonld her loudi the ftrain prolong. 

And from the rocks, the woodi, the vale. 
She call'd on Echo fiill thro' all the fong ; 



And 
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And where het fweeteft theme ihc chof^ 
A foft refponfive voice was heard at every clofe. 
And lipfvr eachantpd finird^ and wav'd her gplitfK 

hair. 
And longer had (he fang,-^bot» with a ffonyn,* 

Revenge impatient rofe. 
He threw his blood-ilain'd fword in thondcr dowB» 
Andy with a withering look. 
The war-denoancing tnunjiet took. 
And blew a blaft fo loud and dread. 

Were ne'er prophetic fouAck fi> full of wof^ 
And eve/ and anon he beat 

The doobyog dron with furioas heat ; 
And tho' foqietimes, ^e^h dreary paaCe between, 
Sejeflif d Pity at his fide, 
Her fouWubduing voice apphed^ 
Yet ilill he kejpt his wild .analter'd npLien, 
While each ftrainM ball of fight feemM burib'Qg 
from his head. 

F 2 Thy 
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Thy numbers, Jealoufy, to nought were fix'd. 

Sad proof of thy diftrefsful ftate. 
Of differing themes the veering fong was mixM, 

And now it courted Love, now raving caU'd on 
Hate. 

With eyes up-rais'd, as one infpir'd. 
Pale Melancholy fat retir'd. 
And from her wild fequeftcr'd feat, 
In notes by diftance made more fweet, 
Poar'd thro' the mellow Horn her penfive foal : 
And dafhing foft from rocks around. 
Bubbling runnels join'd the found ; 
Thro* glades and glooms the mingled meafure dole. 
Or o'er fome haunted ftreams with fond delay, 
Round ail holy calm diffufing. 
Love of peace, and lonely muting, 
^ In hollow murmurs died away. 

But 
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Bat O, how altered was its fprightlier tone ! 

When Chearfalnefs, a nymph of healthieft hue^ 
Her bow acrofs her fhoolder flung^ 
Her bofkins gexnm'd with morning dew. 

Blew an infpiring air, that dale and thicket rong. 
The buntePs call to Faon and Dryad known ; 
The oak-crown'd Sifters, and their chafte-eyed 
Satyrs and fylvan boys were feen, [qaeen. 

Peeping from forth their alleys greefi ; 

Brown Ezercife rejoic*d to besM't 
And Sport leapt ap. and feiz'd his beechen fpear, 

Laft came Joy's ecflatic trial. 
He with viny crown advandag, 

Firfl to the lively pipe his hand addreft. 
Bat foon he faw the briik awakening viol, 

Whofe fweet entrancing voice he lov'd the beft; 
They would have thought, who heard the flrain. 

They faw in Tempe*s vale her native maids, 
Amidft the feftal founding (hades, 

F 3 To 



To fome iliiwetried minftrel daDciag» 

Whik. as hk flying fingers ktfs'd the ftriog^. 
Love fram'd wkh Mircb» a gay fantafiic rounds 
Loofe were her treflbs ieen, her zone unboinKj, 
And he» amidft his frolic play* 
As if he would the charming air repay. 
Shook thoufand odours from his dewy wings. 

O t/to^t, fphere-defbended toaid. 
Friend of pleafore, Wifdom*s aid. 

Why, Goddefs, why to us denied ? 
Lay 'ft thou thy antient lyre afide ? 
As in that lov'd Atheniao bower. 
Yon learn'd an all comnanding {>ower» 
Thy mimic foot, O nymph endearM, 
Can well recill what then it heard. 
Where is thy native fimple heart* 

Devote to virtue, fancy, art ? 
Arife, as in that elder time, 

Warm, energtc, chafte, fnbliine ! 

Thy 
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Thy woaders, in diat god*like age^ 
Fill thy recordiDg Sifter's page — 
*Tis faid^ and I beUive the tale. 

Thy hamUeft Reed oottid more pretail. 
Had more of ftrength, diviner rage^ 

Than all which charms this laggard age. 
Even all at once together found 

Oecilia*s mingled world of found ^^ 
O bid our vain endeavours ceafe» 
Revive the juft defigns of Greece, 
Return in all thy fimple date I 
Confirm the tales her fons relate I 
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AN EPISTLE 

ADDtESSED TO SIR THOMAS HANMER, ON HIS 

EDITION OP SHAKESPEAR's WORKS. 

TT THilc born to bring the Mufe's happier days, 

A patriot's hand protedls a poet's lays. 
While nursM by you ihe fees her myrtles bloom. 
Green and unwither*d o'er his honour'd tomb : 
Excufe her doubts, if yet (he fears to tell 
What fecrct tranfpons in. her bofom fwell : 

With confcious awe (l^e hears the critic's fame» 
And blufhing hides her wreath at Shakefpear's name. 
Hard was the lot thofe injured flrains endur'd, 
Unown'd by fcience, and by years obfcur*d : 
Fair Fancy wept ; and echoing fighs confefs'd 
A fixt defpair in every tuneful bread;. 
Not with more grief th' afflicted fwains appear* 
When wintry winds deform the plenteous year ; 
When lingering frofts the ruin'd feats invade 

Wher« Peace rcforted, and th^ Graces play'd. 

Rach 
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Each rifing art by juft gradation moves. 
Toil builds on toil, and age on age improves : 
The Mufe alone unequal dealt her rage. 
And grac'd with nohled pomp her earlieft ftage. 
Preferv'd thro' time, the fpeakiog fcenes impart 
Each changeful wilh of Phaedra's tortur'd heart : 
Or paint the curfe, that mark'd the * Theban*s 
A bed incefluoas, and a father (Iain. [reign» 

With kind concern our pitying eyes o'erflow. 
Trace the fad tale, and own another's woe. 

To Rome remov'd, with wit fecure to pleafe. 
The comic fitters kept their native eafe. 
With jealdus fear declining Greece beheld 
Her own Menander's art almoft excellM ! 
But every Mufe effay'd to raifc in vain 

Some laboured rival of her tragic ftrain ; 

IlyfTas' laurels, tho' transferr'd with toil, [foil. 

Proop'd their fair leaves, nor knew th' unfriendly 

* The Pedipus of Sophocles, 

As 
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As arts expir'dy refiftlcft Dudneit rofe ; 
Gochs» prieilsy or Vandab,— » all were Learning^ 
Till f Jalfas firft recaird each ezil*d maid» £foet« 
And Cofmo own'd then in th* Etrurian fhade : 

Then deeply ikiUM in loveV engaging theme^ 
The foft Provencial pafs'd to Arno's dream : 
With graceful eaie the wanton lyre he ftrang. 
Street flow*d the lays-— bat love was all he fung; 

The gay defcription coold not fail to move ; 
For, led by natore, all are friends to love* 

Bat heaven^ fiill varioas in its works, decreed 
The perfe£l boaft of time ihoald laft facceed. 
The beaateoas union maft appear at lengthy 
Of Tafcan fancy, and Athenian ftrength : 
One greater Mufe Eliza's reign adorn» 
And even a Shakefpear to her fame be born ! 

Yet ah ! fo bright her moming*s opening ray. 
In vain our Britain hop*d an equal day ! 

t Julias II, the inunedxate predicdibr of teo X» 

No 
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No fecond growth tlie wefterft ifle ccmld bear, 

Ac once exhaaflfd wkfc too tkh a f ear« 
Too nicely Johnfon knew the critk*s part i 
Natvre' in him wta almoft loft in art. 
Of fofter moM the gentle Fletcher came. 
The next in order, at the next in name. 
With pleas'd attention ^midft his fcenes we find 
Each glowing thought, that warms the female mind ; 
Each melting figh, and every tender tear. 
The lover's wiihes, and the virgin's fear. 
His * every drain the Smiles and Graces own ; 
Bat ilronger Shakefpear felt for man alone : 
Drawn by his pen, our ruder paflions Hand 
Th' unrivall'd pidure of his early hand. 

f With gradual fteps, and flow, exa&er France 
Saw Art*8 fair empire o'er her ihores advance : 

* Their chandien are thus diftinguiAed by Mr. Drydes* 
'I' Aboat the time of Shakefpear, the poet Hardy was in 
great repute in France, Ht wrote, according to Fontenelle, 
fix hundred plays. The French poets after him applied them- 
ielves in general to the e6rte£t improvefflent of the ftaga, 
which was almoil totally dilregafdcd by thoie of our own 
country, Johnfon excepted. 

By 
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By length of toll a bright perfedion knew, 
Corrc&Ly bold, and jaft in all (be drew. 

Till late Corneille, with f Locan*8 fpirit fir'd» 
Breath'd the free ftraioy as Rome and He infpirM : 
And daffic judgment gained to fweec Racine 
The temperate ftrength of Maro's chafter line. 

Bat wilder far the Britifli laarel fpread. 
And wreaths lefs artful crown oor poet^s head. 
Yet He alone to every fcene could give • 
Th' hiftorian^s trath, and bid the manners live. 
Wak*d at his call I view, with glad farprize, 
Majeftic forms of mighty monarchs rife. 
There Henry's trumpets fpread their load alarms. 
And lanrePd Conqaeft waits her hero*s arms. 
Here gentler Edward claims a pitying figb, . 
Scarce born to honours, and fo foon to die ! 
Yet (hall thy throne, unhappy infant, bring 
No beam of comfort to the goilty king : 

f The hrovaits author of the elder Comeille, 

The 
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The * time (hall come, when Glo'fter's heart fliall 
In life's lafi hoors, with horror of the deed : [bleed 
When dreary Tifions (hall at laft prefent 

Thy vengeful image in the midnight tent : 

^by hand anfeen the fecret death ihall bear, [fpear 

Blunt the weak fword, and break th* oppreflive 

Where'er we torn, by fancy charmed, we find 
Some fweet ilkfion of the cheated mind. 
Oft, wild of wing, fhe calls the font to rove 
With hnmbler nature, in the rural grove ; 

Where fwains contented own the quiet fcene. 
And twilight fairies tread the circled green : 
DrefsM by her hand, the woods and valleys fmile^ 
And Spring diiFufive decks th' inchanted ifle. 

* 

O more than all in powerful genius bleft. 
Come, take thine empire o'er the willing breaH ! 
Whatever the wounds this youthful heart fhall fttl. 
Thy fongs fupport me, and thy morals heal ! 

• Tcmpui crit Turno/ magno c^m optaYcrit cmptum 
latadtum palUota, &c. 

There 
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There evriy thought the poet's war^itfa may raifi^ 
Thcfe n^ive mafic dyvells jn ^11 the lays« 
O might fome verfe wjth b^ippieft ikill perfdade 
Expreifire Pi£lare to adopt thioe aid ! 
What won4rous draughts might rife ffom every 
What other Raphaels charm a diftant age I [pag<e ! 

Methinks even now I view fome free defign. 
Where breathing Natiire lives id every line : 
Chafte and fabdaed the modeft lights decay. 
Steal into (hades, and mildly melt away. 
—And fee, where t Anthony, in tears approv*d« 
Guards the pale relics of the chief he lov'd : 
0*er the cold corfe the warrior feems to bend. 
Deep funk in grief, and mourns his marder'd friend ! 
Still as they prefs, he calls on all aroond. 
Lifts the torn robe^ and points the bleeding wound. 

Sot t who is he, who& brows exalted bear 
A wrath impatient, aftd a fiercer air ? 

• See the tipgic^ of Jalius Caefar. 

f Corioluot. See Mr. Spencc's dialogue oa the OAyffef, 

Awake 
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Awikke to aU that Ivlj^d wmik can fed. 
On his own Rome he tains th' avgigng Aee I. 
Yet fliall not wjtf^s tafiuiaie fiuy faU, 
(So heaven ordains it) en the deftn'd watt. 
See the fond nHMhcr, 'midft the plakitkre tram. 
Hang pn his knees, and faoftiaie an the plain f 
ToechM CO the CmI, in vain he flrives to hide 
The ion's afedioa, in the Roman's fride: 
O'er all the inan oooAiding paflioas rile. 
Rage graips the fword, while Pity melts the eyes. 

Thus, generoas Critic, as thy Bard infpires. 
The fifter Arts (hall narfe their drodpiog fires ; 

Each from his fcenes her ftores alternate bring. 
Blend the fair tints, or wake the vocal firing : 
Thofe Sibyl-leaves, the fport of every wind, 
(For poets ever were a carelefs kind) 
By thee difposM, no farther toil deoiand. 
Bat,, juft to Natore, own thy forming hand. 



So 



.[ SK5 ] 
So fpread o*er Greece* th' harmonioas whdie 
nnknowiiy , ^ 

Even Homcr^s numbers cbarm'd by parts alone. 
Their own Ulyfles fcarce had wandered more. 
By winds and waters cad on every ihore : 
When raised by fate* fome former Hanmer joio^d 
Each beauteous image of the bonndieis mind ; 
And bade, like thee* his Athens ever claim 
A fond alUance with the Poet's name. 



DIRGE 



BIROS 

IN criilELTltE. 

STtMG BY GUI0ERVS AND ARVIftAOUS OVBlt 
Tljriitt, BVPVasit} TO tE DEAD. 

^ I ^O fair Fidele*8 gra^ tomb 

-^ Soft maids, and village hinds ihall bring 
Each opening fweet> of earlieft bloom» 
And rifle aU the breodikig Spring. 

No wailing ghoft ihall dare appear 
To vex with Ihrieks this ^t grove^ 

But (hepherd lads aflemble here. 
And melting virgins own their love* 

No witherM witch (hall here be feen> 
No goblins lead their nightly crew; 

The female fays Aiall haunt the green^ 
And drefs thy grave with pearjy dew ! 



Th« 
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Tbe red-breaft oft at cTenmg hoars 

^ball kindly lend hb little aid. 
With hoaiy mofs, and gathec*d flowen. 

To deck the ground where thoo art laid.* 

When howling winds^ and beating raii% 

In tempefU ihake the fylvan cell ; 
Or 'midft the chace on e^trf plaiiiy 
Th6 tender thought on thee fliall dwell. 

Eacb lonely fceoolhaU thee reftore,. 

For thee the tear be duly ihed ; 
BelovM, till life can charm no more ; ij 

And ffloom^d, t&l Pity'i 61f be dead; 
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ON TUB 

DEATH OF MR. THOMSON, 

t 

THB SCCNS OP THE FOLI^OWING STANZAS It 
SUPPOSED TO IrlE OK THS THAMES* KEAH 
' RlCHJiAONO. 

TN yonder grave a Druid lies 

Where flowly winds the dealing wave ! 
The year's beft fleets ihall duteous rife 
To deck its Poet's fylvan graive ! 

II. 
In yon deep bed of whifp'ring reeds 
His airy harp * fhall'AOw be laid» 

That he, \vhore heart in forrow bleeds* 
May love thro' life the foothing (hade. 

• The harp of mos,V9, of whkfa 6e a de&riptioa !a the 

CA5TI.X OP ImPOIiIINGJB. 

G 2 m. 
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Then maids and youths (hall lioger herer 

And while its foandsat diftance fwdlr 
Shall fadly feem in Pit/s ear 

To hear the Woodland Pilgrim^s knell. 

IV. 

Jtemembrance oft (hall haont the (hore 
When Thames in fammer wreaths is dref^ 

And oft fufpend the da(hing oar 
To bid lus gentle fpirit ttAt 



v. 

And oft as Safe and Health retire 
To breezy lawo, or fiorcft <leq»r 

The friend (hall view yon whitening * fpirti 
And *mid the varied landfcape weep, 

VI. 
But Thon, who own*ft diat earthly bed^ 

Ah I what will cyery dirge avail ? 
Or tesffSy. whieh Love and Pity (hed 
That mofm beneath th» gfidiog ibilf 
'^ AicirwroKir dturthk 



va 




Tet lives thero one, wlioTe heedlefs ejre 
Shall fcorn thy pale ihrine glimmering near f 

With him, fweet bard, may Fancy die. 
And joy defert the blooming year. 

VIIL 
Bat thoo, lorn ftream, whofe fallen tide 

No iedge«crownM SiHers now attend. 
Now waft me from the green hilVs fide 

Whofe cold turf hides the baried friend ! 

IX. 
And fee, the fairy valleys fade, 

Dan Night has veiPd the folemn view ! 
Yet once again, dear parted fhade. 

Meek Nature*s Child, again adien ! 

* The genial meads aflign'd to blefs 

Thy life, ihall moorn thy early doom ; 
Their hinds, and fhepherd-girls ihall dreft 

With fimple hands thy rural tomb. 

* Mr. Tbomfon refidecl in the aeighbottrhoad of RSdunond 
ibnetime before his deatb« 

G) XI 
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XL 

Long, long, thy (tone, and pointed chy 
Shall melt the mudog Briton's eyes» 

O f vales, and wild woods, (hall He fafu 
In yonder grave Year Cruid lies ! 
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OSSERVATIONS, Sfc. 

Tll£ fenioB of tlie p«ftor»U » ^ <> ^ 
every other rej^odable ipeolcs of poc* 

tj% had it$ or%in in the £afl^ and from ibencs 
was nw(fldfkUiA by Ibe mufti of GrMr i but 
wJbetber bom Cbe coAtMMit ef tbe kfirr Afia^ 
qK from Bifpi^ wluieby abost tbe ma «f ths 
Grecian paftoral, was the hofpitable- nurfir of 
letters^ it is not ea(y to determine. From tbe 
fubjeds, and the manner of Theocritus^ one 
would incline to the latter opinion^ while tha 
hiflory of Bion is in favour of the formo^ 

HloyfEVE^^ though it fliould ftill remain a 
doubt thnoiigh what channel the paftoral tra- 
velled woftwardi there is not die leaft fliadow 

of 
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of uncertainty concerning its Oriental Origin, 

In thofe agesy which^ guided by facied 
chronology, from a comparative view of time» 
we call the early agef» it appears £rom the 
moft amientic hifiorians Chat the diic6 of die 
people employed tbemfehrel in rural exerdfesy 
and that aftronomers and legators were at 
the f«ne time fliepherdt. Thus 8tral0 in- 
fontos OS that die hiftory of the creation was 
comiiiiuiicated to die Egypium by a CMdaan 
Ihepherd. 

From theft circmiiSances it is evident not 
only diat fiich ihepherds were capable of all 
die dignity and elegance peciiltar to poetry, but 
that dibatever poetry they attempted would be 
of the paftoral kind ; would take tta fiilgeSs 
fmm thofe fceties of rural foiylicity in which/ 

diey were converfioity aad» as it was the off-' 

fyntig 



Ipring of Narm99y and Natun^ would employ 
the powers it derived from the former to cele- 
brate the beauty and benevolence of the kttei^ 

Accordingly we find that the moft an- 
cient poems treat of agriculture, aftronomj, 
and other objeSs within t)ie rbnd and natural 
fyflems. 

What confiitutes the diiRrence between 
the Georgic and the Paftoral is love and the 
colloquial, ^r dramatic form ci compofition 

peculiar to the latter : this form of compofition 
is fometimes difpenfed with, and love and rural 
imagery alone are thought fufficient to difttn* 
guiih the paftoral. The tender paffion, how* ' 
ever, feems to be eflential to this fpecies oAfoe- 
try, and is hardly ever excluded from thofe pteees 
that were intended to come under this demn 
mination : even in thofe eclogues of the Amm* 

h(an 



ifoti Utid, vrhofe^Mily puif ddft is » ftial of IkOI 
between contenditig (bephervb, la/ft has its 
tifaiA fhafC) atid the praffes of their fefpeSdft 
miftrefies are the general fubje&s of the com- 
petiton. 

Ir is fo ht lametitedl that fea«c« any ori« 
<ntal compofxtions of this kind have fiflririvQl 
the ravages of ignorance, tyranny and time; 
we cannot doubt that many fuch have been 
extant, poffibly as far down as that fatal pe» 
riody never to be mentioned in the world of 
ktters without horrour, when the glorious mo« 
numents of human ingenuity periQied in the 
alhes of the Akxandrian library. 

Titoss iitfenious Gmh whom we call the 
puFents of pafioral poetry were, probably, no 
saofc than ioiiiatofs of imitators^ that derived 

their harmony from higher and remoter (bur- 

cety 
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cesy itndf krndM ibtir poetical fiiea at th^yfe 
then uneatiifigttiAed lamps which burned with-- 
in the tombs of orlcRtal gf miH^ 

It is evijent tbat £&mir ba» avaHed himiblf 
of ihofe mag^mficeiu; images and defcriptioQ& fa 

frequently to be met wUh ivt Act books of tbc 
OU Teftament ; ttd wby may not Tbacritas^ 
JIhfckm and Bim ha^e foimdi their aichetype» 
in other eaftem wrkers^ whofe iiaores hare 
perifhed with their woiks ? yet, though it may 

not be iUiberal lo adasJl fucb a tuppofitioa, ir 
woddy certatolyf be invidioua ta ceiRctiide 

what the malignity of caYiHers aione couM fug- 
geft wiib Fegacd so Homgr, that thcf deftrcryed 
(he fouxes fvem- which ibey boirowed^ and, 
as it isi feUed e( the ymtng of thie pelteatH 
drained their iupporters to death. 

As 
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As the feptuagint-trinflation of the Old 
Teflaincnt was performed at the requeft, and 
under the patronage of PteUmf Pbliladilpbus^ it 
were not to be wondered if Tbeocritusy who 
was entertained at that prince*) court, had bor- 
rowed fome part of his paftoral imagery from 
the poetieal paffiiges of thofe books. — ^I think 
it can hardly be doubted that the Sicilian poet 
had in his eye certain expreffions of the prophet 
Ifaiah, when he wrote the following lines. 

Nvy ta fuv ^ftodi /Satoii tpo^tont fdnat^cu' 
, Tla$r» ^uoi!^}m Ttvurroy luu a wtv^ ^Xf^ tnuteu 

Let vexing brambles the blue violet bear. 
On the rude thorn NarciiTus drefs his hair-^ 
All, an reversed — The pine with pears be 

crown'dy 
And the bold deer (hall drag the trembling 

hound* 

the 
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the cstafCf indeed, of thefe phoenoment i$ very* 
difierent in the Gndt from -wbtt it is in the 

HArew poet i the former employing them on 
the death, the latter on the Birth of an impor- 
Wit peribn : but the marks of imitation are 
neverthdefs obvious* 

■ 

It might, however, be expeded that if 
Theocritus had borrowed at ail from the facred 
writers, the celebrated paftoral Ephbalamium 
of SolwnWf fo much within his own walk of 
Poetry, would not certainly have efcaped hts 
notice. His Epitbabmum on the marriage of 
Helena^ moreover, gave him an open field fofi 
imitation ; therefore, if he has any obligatrona 
to the royal bard, we may expedr to find them 
there. The very opening of the poem ia ia 

the fpirit of the Hebrew fong : 

The 
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Tbe colour of imiiattoa is fiiM ftr<Mlg«r ill A9 
following paCago : 

noma fv$ «Tf9 Xiv^oy la^ X**f^'^f Ayirfo; 
nH»^> fM7»Aa« ar an^fafm kffiA9 o^^ 

This defcription of Hekn is in&nkaly ahore 
the fiyte and figure of the SkUian paftcvii)-^ 
^* Ske is like the rifing of the gpUen noridngi 
** when the ni|^t departetb^ aaid when the 
<* winter is over and gone* She refembleth the 
^* cy prefs in the garden^the horfe in the charbts 
<< ofTheflaly/* Thefe figures plainly declacQ 
their * origin^ and others equalljv imitative 
might be pointed out in the (ame idyUium. 

This beautiful and luxuriant marriage*paf' 
toral of Solomon is the only perfc£i: form 

.? of 
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of the oriental eclogue that has funrired the 
ruins of time, a happineis for which it is, pro^ 
bably, more indebted to its facred character 
than to its intrinfick merit. Not that it is by 
any means deftitute of poetical excellence : like 
all the eaftern poetry, it is bold, wild and un« 
conne£led in its figures, allufions and parts* 
and has all that graceful and magnlfioent 
daring which chara&rifes its metaphorical and 
comparative imagery. 

In confequence of thefe peculiarities, fo ill 
adapted to the frigid genius of the north, Mr. 
Collins could make but little ufe of it as a 
precedent for his oriental eclogues, and evea 
in his third eclogue, where the fubjed b of a 
fimilar nature, he has chofen rather to' follow 
the mode of the Doric and the Latian paftoral. 

H The 
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Tut fteherf and fubje^U then of die fbl* 
lowing eclogues alone ure Oriental s the &yle 
and colouring are purely European ; aitd^ for 
this reafon, the author's preface, in which he 
intimates that he had the originals from a* 
merchant who traded to the Eafl, is omitted, 
as being now altogether fuperfluou^ 

With regard to the merit of thcfc Ec** 
loguesy it may juftly be afierted^ that in fim* 
plicity of defcription and expreffion, in deli- 
cacy and foftff^fs of humbefs, and in natural 

and unafFeAed tendernefs, they are not to be 
equalled by any thing of the pafloral kind in 
the Englifh language. 



ECLOGUE 



fiCLOGUEl. 

THIS cclogoe, which is entitled Selin, or 
the Shepherd's Moral, as there is 
nothing dramatic in the (ubjcSt^ nMjr be 
thought the lead enter tailiing of the four : 
but it Js, by so means, the leaft valuable. 
The nioral precepts which the iotelligent 
fhepherd delivers to his fellow-fwaios and the 
virgins, their companions, are fuch as would 
infallibly promote the happinefs of the pafio- 
ral life. 

In imperfonatiiig the private virtms^ the 
poet has obferved great propriety, and ba« 
formed their genealogy with die moil perfed 
judgment, when he reprefents them as the 

daughters of tritih and wifiUm* 

H t tut 
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The charaderiftics of tMiifiy and chafiitf 
arc extremely happy and pmturefqui : 

Come thou, whofe thoughts as limpid Jprin^s 

afi cUar^ 
To lead the train, fweet modifty appear! 
With thee be thaftitj^ of all afraid^ 

Diftrufting all, a wife fufpicious maid ; 
Cold is her breaft, lih flowers that drink 

thideWi 
A filken veil conceils her from the view. 

The two flmilis borrowed from rural obje& 
are not only much in charader, but perfeAIy 
natural and expreffive. There is, notwith- 
ftandmg, this defe£t in the former, that it 
wants a pecnliar propriety ; for purity of 
thought may as well be applied to thaflity as 
to modijiy \ and from this inftance, as well as 
from a thoufand more, we may fee the necef-* 

fity 
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fity of diftinguiihing, in charaderiftic poetrjr, 
every obje£l by marks and attributes peculi^ 
arly its own. 

It cannot be objected to this eclogue that 
it wants both thofe e0ential Criteria of the paf- 
toral, love and the drama '^ for though it par- 
takes not of the latter, the former ftill retains 
an intereft in it, and that too very material, sis 
it profefledly confults the virtue and happi- 

liefs of the lover* while it informs what arc 
the qualities 

that muft lead to love. 
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ECLOGUE ir, 

ALL the advailtages that any ^cies d 
"^ ^ poetry can derive from the novelty of 
the fubjed and fcenery, this eclogue pofieflbs. 
The rpul of a camel- driver is a fcene that 
fcarce could exift in the imagination of an 
European^ and of its attendant dtfirefies he 
could have no idea.-o-The(e are ytry happily 
and minutely painted by piir defcrlptive poet. 

What fublime fimplicity of exprefSoQ ( what 
nervous plainnef^ ii> ^e 9pei)ing of tb(^ 
poem! 

In filent horror o*er the boundless wafle 
The driver HaiTan with liis camels paft. 

The magic pencil of the poet brings the whole 
fcene before us at once, as it were by en- 
chjimCiQ^r^ wi in this (uig)b o^uplet we feel 
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431 <he eSeA that arifes from the teniUe wild- 
•jiefs of a region unenlivened by the habita<- 
tions of men. The verfes that defcrtbe fo 
minutely Ae camel-drivers Ikfle provifions;^ 
hzve a touching influence on the imagination^ 
and prepare the reader to enter more feel- 
ingly into his future apprehenfions of diftrefsi 

Bethink thee Hallaa, where Aiall thirft 

aflWage, 
Wlien fails this cruife, his unrelenting rage ! 

k is difficult to fay whether his Apojlrophe to 
the ^* mute companions of bis toils," is 
more to be admired for the elegance and 

» 

beauty of jthe poetical imagery, or for the ten* 
^lernefi and humanity of the fentiment^ He 
who can read it without being affedtd, will 

do bis heart no injuftice, if hs con((4u4ct it tm 
te4eftitute of fenfibility ; 

H 4 V45 
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Ye mute; companions of my toils, that bear 
. In all my griefs a more than equal fliare ! 
Here, where no fpring^ in murmurs break 
away. 

Or mo(s-crown'd fountains mitigate the 

day, 
In vain ye hope the green delights to knoWf 

Which plains more bleff, or verdant vales 
beRow : 

Here rocks alone, and taftelefs fands are 

found. 

And faint and fickly winds for ever howl 

around. 
Yet in thefe beautiful lines there is a flight 

error, which writers of the greateft genius very 
frequently fall into — ^It will be needlefs to ob* 
ferve to the accurate reader that in the fifth 
and fixth verfes there is a verbal pleonafm 
where jLhe poet fpeaks of the grein delights of 

verdavi 
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verdottt vales. There is an oveifight of the 
fame kind, in the Manners, an Ode; where 
the poet fays 



-Seine's blue nygnphs deplore, 



In watchet weeds- 



This fault is indeed a common one, bat to a 
reader of tafle it is neverthelefs difguftful ; and 
it is mentioned here as the errour of a roan of 
genius and judgment, that men of genius and 
judgment may guard againft it. 

Miu Collins fpeaks like a true Poet as 

well in fentiment as expreflion, when, with 

\^ 
regard to the Tbirft of wealth, he fays. 

Why heed we not, while mad we halte 

along. 
The gentle voice of peace, or pleafure^s 

fong ? 

Or 



Or ivfctfrefore think the flowery mottotiiEf • 

fide. 
The fountain's murmurs, and the va]Jey'« 

pride, 
Why think we diefe kk ^csSin^ to be^ 

bold. 
Than dreary deferts, if they lead to gold f 

But, however juft thefe fentiments may appear 
to thofe who have eot revolted from nature 
and fimplicity, had the author proclaimed 
them in Lombard* ftreet^ or Cheapfide, he 
would not have been complimented with the 
tinderfianding of the bellman. — A flrtkiifg 
proof, that our own particular ideas of happi- 
fiefs regulate our opinions concerning the fcnfr 

lind wifdom of others ! 

It is impoffible to take leave of this moft 
jbeautiful eclogue without paying the tribute 

•f 
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of admiration fo juftly due to the following 
nervous lineSf 

What if (he lion in his rage I meet I<— 
Oft in the dttft I view his printed feet : 
And fearful} oft, when day's declining 

light 
Yields her pale empire to the mourner 

ni^t, 
iPy hunger rous'dt be fcours the groaning ' 

plain, 
G^Utit ivolves and fullen tygers in hi^ 

train : 
before them death with (brieki dire6t9 

their way, 

Fills the wild yell« and leads them to their 
prey. 

This, amongft many other pallages tor be met 

with in the writings of Couins, Ibews that 

hi^ 
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bis genius was perfectly capable of the grand 
and magnificent in defcription, notwith(land« 
ing what a learned writer has advanced to the 
contrary. Nothing, certainly, could be motre 
greatly conceived, or more adequately expref* 
led than the image in the laft coUpIet. 

That deception, fometimes ufed in rhe- 
toric and poetry, which prefents us with an 
objeAy or fentiment contrary to what we ex- 
pedcd, is here introduced to the greateft ad* 

vantage : 

Farewell the youth, whom fighs could not 

detain, 
^ IVhom Zara's breaking' heart jmplor'd in 

vain ! 
Yet as thou go'f(> may every blaft ariib'-* 
Weak and unfelt as thefe rejected fighs I 

Bv»t this, perhaps, is rather an artificial pret- 
tyncfs, than a real, or natural beauty. 

ECLQGUE 
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ECLOGUE III. 

THAT innocence, and native fimpHcit/ 
of manners, which, in the firft eclogue^ 
was allowed to conftitute the happinefs of love, 
is here beautifully defcribed in its eiFeSs, 
The fultan of Perfta marries a Georgian flicp- 
herdefi, and finds in her embraces that ge* 
nuine felicity which unperverted nature alone 
can beftow. The moft natural and beautiful 
parts of this eclogue are thofe where the fair 

fultana refers with fo much pleafure to her paf* 
toral amufements, and thofe fcenes of happy 

innocence in whlth (he had paflfed her early 

years; particularly when, upon her firft de« 

parture. 

Oft as fhe went, fhe backward turn'd her 

view, 
And bad that crook and bleating flock adieu. 

« Thi3 



This picture of amiable Cmplicity rertiiiuts 
one of that paflage, where Proferpine, when 
carried off by Pluto, regrets the lofs of the 
flowers (be bad been gathcrisigb 

Colledi flores tunicis cecidere remiffis *. 
Tantaque fimplicitas puerilibtis adfuit annif ^ 
HxQ quoque virgineum movie jaAiirt 

doioremr 



ECLOGUE 
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» 

/npiHE beautiful, but unfortunate countff^ 

-'^ where the fccne of this pathetic eclogue 

i» laid, had been recently torn in pieces by the 

depredations of its favage neighbours, when 

Mr. Collins fo aiFedingly defcribed its mif- 

fortunes. This ingenious man had not onljr 
a pencil to pourtray, but a heart to feel for the 

oiiferies of mankind, and it is with the utmoft 

tcndernefs and humanity he enters into the 

narrative of Circs^a's ruin, while he realizes 

<he fcene, and brings the prefent drama before 
us. Of every circun^lance that could poffi* 
My contribute to the tender tffcSt this paftoral 
was defigned toproduce,* the poet has availed 

himfelf with the utmoft art and addref^. 
Thus he prepares the heart to pity the dif- 

treiles 
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treflcs of Ctrcaffiay by reprefenting it as tii9 
fcene of the happieA love. 

In fair Circajfta^ where, to love inclined. 
Each fvirain was bleft, for every maid was 
kind. 

To give the circumflances of the dialogue a 
more aiFe£ling folemnity, he makes the time 
midnight, and defcribes the two fhepherds in 
the very zGt of flight from the deftrudion that 

fwept over their country : 

Sad o'er the dews, two brother fhepherds 

fied» 
Where wildering fear and defperate forroir 

led : 

There is a beauty and propriety in the epithet 
wildering^ which ftrikes us more forcibly, the 
more we confider it. 

The 



—^ — 
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Thb opening of the dialogue is equally 

happy, natural and unaffected $ when one of 

« 
the (hepherds, weary and overcome with the 

fatigue of (light, calls upon his companion to 
review the length of way they had pafled.— < 
This is, certainly, painting from nature, and 
the thoughts, however obvious, or dcftitute of 
refinement, are perfectly in charader. But aa 
the clofeft purfuit of nature is the fifteft way 
to excellence in general, and to fublimity in 
particular, in poetical defcription, fo we find 
that this fimple fuggeftion of the fhepherd i$ 
not unattended with magnificence. There is 
grandeur and variety in the landikip he de« 
icribes : 

And firft review that long-extended plain. 
And yon wide groves, already paft with 
pain ! 

I ^ Yon 
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Ton ragged clifi; whofe daAgerbus patK 

we tried f 
And lafi, this lofty mountain's weary fide« 

There is, in imitative harmony, an a£i: of ex- . 
^reffing a flow and difficult movement by ad-^ 
ding to the ufual nimiber of paufes in a verfe^ 
This is obfervable in the line that describes 
the afcent of the mountain : 

* 

And laft lathis lofty mountain'slj weary fidel 

Here we find the number of paufes,- or muft- 

cal bars, which, in an heroic verfe, h com« 
ihonly two, incrcafcd to three. 

Thj^ liquid melody, and the numerous^ 
fweetnefs of expreffioh in the foUowiiJg dcf** 
crsptive lines is afmofl inimitably beautifui : 

Sweet to the fight i$Zabran*s flowery plain^ 

And once by nymphs and (hepherds lov*<i 
'ut vain J > 



L- 
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No liioJre the virgins (hall delight to rove 

By Sargts* banks, or lrfoatf% (hady grove j 
On TariiVs mountain catch the cooling 
gaici 

Or breathe the fweets of jfy's floweiy vale. 

Neverthelefs in this delightful landfkip there 
is ah obvious fault: there is no diflindion 
' between the pkiri of Zabran and the vale of 
^ly I they are both flotOery, and cortfequently 
undiverfified; This could not proceed from 
the poet's want of judgment, but front inat- 
tention : it had not occurred to him that he 
had employed the epithet fistJUiry twice withia 
(q fhort a compafs *, an overfight which thofe 

who are actuftomed to poetical, oi-, indeed, 
to any other fpecies df compofition^ know to 
be very pol&Ie* 

1 2 NoTHZwa 
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Nothing can be more beautifutty concet-* 
ved, or more pathetically exprefled than the 
fliepherd's apprehenfions for his fair country- 
women, expofed to the ravages of the invaders^ 

In vain Cireaffia boafts her fpicy groves. 
For ever fam*d for pure and happy loves : 
In vain (he boafts her faireft of the Hur, 
Their eye's blue languifh, and their golden 

hairj 
Thbfe eyes in tears their frultlefi grief (hall 

teivd % 
Thofe hairs the Tartar's cruel hand, (hall 
rend. 

There is, certainly, fome very powerful charm 
in the liquid melody of founds* The editor 
of tbefe poems could never read, or hear the 
following verfe repeated withont a degree of 
pleafure otherwife ejttirely unaccountable : 

Their 



f 133 1 

Tlieir eje's Hsu languijh, and their goUin 
' hair* 

Such are the Oriental Eclogues, which wt 
leave with the fame kind of anxious pleafure, 
we feel upon a temporary parting with a be- 
loved friends 
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OBSERVATIONS, &>€. 

TH £ genius of Collins was capable of 
eveiy degree of excellence in lyric poe- 
try, and perfe£lly qualified for that high pro- 
vince of the mufe. PoileiTed of a native ear 
for all the varieties of harmony and modula- 
tion, fufceptible of the fineft feelings of ten- 

dernefs and humanity, but, above all, carried 
away by that high enthufiafm, which gives to 
imagination its ftrongeft colouring, he was, at 
once, capable of foothing the ear with the 

melody of his numbers, of influencing the 
pai&ons by the force of his PathoSy and of gra- 
tifying the fancy by the luxury of defcription. 

In 
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Is confequence of thefe powers, but, more 
particularly, in confideration of the laft» h^ 
chofe fuch fubjeSs for his lyric eilays as were 
moft favourable for the indulgence of defcrip- 

lion and allegory ; where he could exucife 
his powers in moral and perfonal painting ; 

where he could exert his invention in confer- 
ring new attributes on images or objects al- 
ready known, and defcribed, by a deter- 
minate number of chara£teriftics $ where he 
Qiight give an upcomtpon eclat to his figures, 
by placing them in happier attitudes, or in 
more advantageous lights, and introduce new 
forms from the moral and intellectual worI4 
into the focicty of imperfonated beings. 

Such, no doubt, were the privileges which 
the poet expelled, and fuch were the advan- 
tages he derived from the defcriptive and alle- 
gorical nature of his themes. 
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It f^ems to have been the whole Indtiftry of 
our author (and it i3, 9t the fame time> almoft 

all the claim to moral excellency his writiogs 
can boafi) to promote the mfluencc. of th^ 
focial virtues, by painting them in the faireft 
and bappieft lights* 

Melior fieri tuendp^ 

ivould be no improper motto to his poems in 
general, but of his lyric poems it feems to be- 
the whole moral tendency atid effeQ. If,« 
therefore, it ihould appear to fome readers that 
)ie has been more induftrious to cultivate de* 
fcription than fentiment ; it may be obferved 
that his defcriptions themfelves are fentimen- 
teU and anfwer the whole end of that fpecies 
of writing, by cmbellifljing every feature of. 
virtue, and by conveying, through the effe<3s 
of the pencil^ the fineft moral leiTons to the 

mind* 

HoRAca: 
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Horace fpeaks of the fidelity of the ear in 
preference to the uncertainty of the eye^ but 
if the mind receives convidion, it is, cer- 
tainly, of very little importance through what 
medium, or by which of the fenfes it is con- 
veyed. The impreffiont left on the imagina- 
tion mayi poiBblyy be thought lels durable 
than the depofits of the memory* but it may 

very well admit of a quefUon whether a coo* 
ckifion of reafon, or an impreffion of imagina- 
tion will fooneft make its way to the heart* 
A moral precept conveyed in words is only an 
accouniflHpth in its effects ; a moral pi^iv 
is truth exemplified $ and which is moft likdy 
to gain upon the affie^Uons, it may aot be 

difficult to determine. 

ThiS| however, muft be alloweds that 
diofe works approadi the neareft to perfedton 



i 



vrhich unite thefe powers and advantages i 
which at once influence the imagination, and 
engage^ memory ; the former by the force 
of animated) and ftriking defcription, the 
latter by a brief but harmonious conveyance 
of precept : thusj while the heart is influen- 
ced through the operation of the paffionsj or 
the fancy» the tffeStj which might otherwife 
have been tranfient^ is fecured by the coopera- 
ting power of the memory, which treafures 

up in a (hort aphorifm the moral of the fcene, 

• 

This is a good reafon, and this, perhaps^ 
is the only reafon that can be given why our 
dramatic performances ihould generally end 

with a chain of couplets. In thele the monl 
of the whole piece is ufually conveyed, and 
that affiftance which the memory borrows 
from rhyme, as it was probably the original 
3 caufe 



eattfe of it, gives it ufefuln^ and propriety 
even there* 

After thcfe apologies for the defcrlptivi 
turn of the following odes, fomething remains 
to be faid on the origin and ufe of allegory In 
poetical compofition. 

By this we are not to underftand the trope 
in the fchools, which is defined aliud verbis^ 
uliud fenfu ojlendere^ and of which Quintiliait 
fays, Uftis eft^ ut trtjlla dlcamus melloribus vef9 
Hsy aut bona ret gratia quadam contrariis Jigni'* 
ficemus^ &c. It is not the verbal, but the fcn- 
timental allegory, not allegorical exprefEoii 
(which, indeed, might come under the term 
of metaphor) but allegorical imagery, that is 
here in queftioni» 

When we endeavour to trace this fpecies 

of figurative fentiment to its origin^ we find 

ft 
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it coeval with literature itfelf. It is generally 

agreed that the moft ancient produ&ioas are 

poetical, and it is certain that the moft anci- 
ent poems abound wUh allegorical imagery. 

If, then, it be allowed that the firft literarjF 
{)rodu£itons were poetical, we fl>all have littb 
or no difficulty in difcovering the origin of 
allegory. 

At the bkth of letters, in the tranfitiorr 
from hieroglyphical to literal expreffion, it is 

not to be wondered if the cuftom of expreffing 
ideas by perfonal images^ which had (o long 
prevailed, &ouId flill retain its inftience oir 
the mind, though the cife of letters had ren-^ 
dered the practical application of it fiiperfltr« 
eiB. Thofe who had been accuftomed to ex* 
pre(8 ftrength by the image of an elq)hanty 
fwift^fs by that of a panther, and courage by 

that 
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that of a lioD) would make no fcruple of fub« 
fiituting, in letters^ the fymbols for the ideas 
they bad been ufeJ to reprefent. 

Here we plainly fee the origin oialUgorical 
ixpnfjion^ that it arofe from the ajhes of hiero- 
glyphics ; and if to the fame caufe we ihould 
refer that figurative boldnefs of ftyle and ima- 
gery which diftinguifh the oriental writiDgs, 

we Ihall^ perhaps, conclude more juftly, than 
if we (hould impute it to the fupeHor grandeur 
of eaftern genius. 

From the fame fource with the verbals we 

are to derive the fentimental allegory, which 

is nothing more than a continuation of the 

metaphorical or fymbolical exprei&on of the 

feveral agents in an adion> or the different 
objeds in a fcene» 

The 



The latter moft peculiarly comes iindtr 
the denoteiitation of allegorical imagery (' and 
in .this Tpecies of allegoi^ We include the im- 
ferfonation of paffions^ affe£lions> virtues and 
vices &c« on account of which> principally, 
the following odes were properly termed by 
their author^ allegorical. 

With refpcft to tfie utih'ty of this figura- 
tive writing, the fame arguments that have 
been advanced in favour of defcriptive poetry, 
will be of weight likewife here. It is, in* 
deedy from imperfonation^ or, as it is com* 
monly termed, perfonification, that poetical 
delcription borrows its chief powers and graces. 
Without the aid of this, moral and intellect 
tural painting would be flat and unanimated^ 

and even the fcenery of material obje£ls Would 
be dull without the introduftion of fiAitious 
life. 

K Thesv 



aflj iUuftrafeed b]r the itUiinB ind bnttkifirf 
od« dM» c»Gea£piH(4 Ibeio^ih A^ife it *iU 
appear how ban^ly thi$ ali^erical ffiundiig* 
T^f te executed by the geDttine ipowers of 
peetic^^I ge^ius^ and they ^iU Aot fail to pfiovef 
its force and utility by fQ&ffg thfoogh ifae 

imagination to the heart*. . . 
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BY PilUs fiardj a magic name* 
By all the griefs Uh thought could firamej 
Receive my humble rite : 
Long, Pi^» let tlie naUoBS viev9 

Thy fty-worn robes of tendeieft UttQj 
And eyte of dewy light { 

I'he pttiprltity rf invoking Pity tfimiig|h-thd 
mediation of £sH^fllRrh^M<fii».«^Tbftt ad^ 
mirlke pd^r Had the k<6ys of alt the tender 
pailioM^ indy tbimfofc^ eoiild not but ftand 
in the bigbeftefteeoi vrith a writer of Mr. 
CoLLiNs's fenfibilitjri«— He did^ indeed^ ad« 
mire )iim as much as Milton profefledlydid^ 
and probably for the fame reafons ; but we do 
not find that he has copied him fo dofejy as 
the laft mentioned poet has fomctimes dont; 
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And par^cularly in the opening of Samrott*- 
Agoniftes, which is an evident imitation of 
the following paiTage !n*the ♦oiNisrAi* 



r\. 



ngogyw. " ^ ' . Afi III. Sc. b 

The " eyes of dewjr light'* ia one of ^thc top- 
pieftijftrokes of imagination, a^d^may, be rank« 

cd amo^ thofe exprefiions which 

-^giv^ us hack the image of the mind. 

Wild Ant; N too has heard thy ftrains^ 
And 'Echo, 'midft' my native plaints 
B6en (both^d with^P/V/s late. 

There firfl the wren thy myrtles {hed 
On gentleft Otway*s infant head,— . 



Suffe^c^ in which county the Arun is a fmall 

jfvcr, had the honour of giving birth to 

Otway 
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Otway as veil as to Coi.lins :. both thefe 
poets, unhappily, became the objects of that 
pity by which their writings are t^iftinjguiflied* 
There was a fimilitude in their genius and in 
their fuiFerings. There was a xeTemblance in 
the misfortunes and in the diffipgtion of' theic 
fives; and the circumftances of dieir deatl^ 
canqot be remembered without pain,- 

The thought of painting in the templ/e of 

Pity the hiftory of human misfortimes, and 
of drawing the fcenes from the tragic mufe, is 

Verjfthappy^ and in every refpeft worthy thq^ 
imagination of Cojuliks, 
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ODE TO F E A ft. 



ftems ter«> «<tli Hm ftnc view* M hwr «An 
Aded ohe ef dte prkicipd poneis of the 
4iara«, «n4 te inpiofe Diat mij^ly iafliieae* 
fte bad dVen to die gcnias of Studie^ac s 

Kither again thy fury deaU 
^ Teach me but once Kke him to feet i 
His cyprefi-wreath my meed decfee. 
And I» O Fear^ will d^ell with ^e I 

In the conftrufiiofi of. this nervous ode tho 
author has fliewn equal power of judgment 
and imagination* Nothing can be more ftrt- 
Ung than the violent and abrupt abbreviation 

•f the meaiiire in the fifth and fiztb verfch 

when 






iPvheA he ff el$ the (i^ropg i^flMfmef . q( tM 
UcjuK^ he invokes ; 

Ah Fear ! ah franili Pearl' 
I fee, I fee thee near* ' 



.J 



The ciitjjr qi th^ jpp«M b^ Wt wilb a^^- 
thing in the fame fpecies of poetry, either in 

\i\% own, or in any other language, equal, in 

all refpefls, to the foUowin^ defcrij^ion q{ 
Panger, \ 

P^n^ff ^hp(ejie)fch8 pf jriint-mpW,^ 
Whait mor^l eye^ caa &^'<1 behol4 i 
Who ftall(^ his rounds ap hjdeous forni^ 
Howling amidft the.Qiidnigbt (lorm. 
Or throws him on the Ti^gy fteeg 
Of fome loofe, banging rock to fleep« 

• • , r- « » . 

It is impoiSble to contemj^Iate the una^ coi»- 
veyed in the two laft verfes without t^ic emo-* 

Ki^ ^^ tions 
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t^om oF terrour it was intended to excite; R 
haS) moteovtTf the entire advantage of no- 
velty to reconymend it, for tbeie is too much 
originality in all the drcumftances to fuppofe 
that the author had in his eye that defcription 
of the penal fituation of Cataline in the ninth 
^neid : 

-— ^Te, Catalina, minaci 
Pendentem fcopulo 

The archetype of the Englifli poet's idea wa$ 
in nature, and probably, to her alone he was 
indebted for the thought. From her, like- 
wife, he derived that magnificence of con-* 
ceptibn, that horrible grandeur of imagery 
cli(played in the following lines. 

And thofe, the fiends, who near allied, 

0*erNature*8 wounds, and wrecks pre- 

fide J 

White 
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While Vengeance, in the' lurid air, 

^ Lifts her red arm, expos'd and bare : 
On whom that ravening Brood of fate^ 
Who lap the blood of Sorrow, wait. 

That nutritive enthufiafm. which cherifhes 

the feeds of poetry, and which is, indeed, 
the only foil wherein they will grow to per* 
feftion, lays open the mind to all the infiu<* 
ences of fidion« A paffion for whatever is 
greatly wild, or magnificent in the works of 
nature, feduces the imagination to attend to 
all that is extravagant, however unnatural* 
Milton was notorioufly fond of high romance, 
and gothic diabUries^ and Collins, who in ge- 
nius and enthufiafm bore no very diftant re- 
femblance to Milton, was wholly carried away 
by the fame attachments* 

Bo 



C XS4 J 
Be winfi tp! x^ tbe vifioas pl^, 
VfU^h thy 9wa]^eQin^ b^r^U luve tof^i 
And, left tbou meet m; Uafled viei^ 

HOL]> EACH 9TRAMGJK TAL£ DEYOXfr^ 
LY TRUE, 

* 

« 

Qn th^ thrice MIow'd eve, {fr, 

Therr it an ok) ir^iditboarjr fiipatSttipfi^ that 
«K Si. Mtirk's ere llie forms of all ibdi ptibnl 
W9 Ihail die witbiii A$ enfijti^ yeai^ nate 
Aehr Memn entry into the churches of theii 
itfpeAlve ptr]lhe9, as St; Patrick fWam Off # 
the ckantie]} without thehr heads. 
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^ ODE TO SIMPilCITV. ' 

» 

rr^H £ jneaTure pf the snpient l^allad feem& 

• tp have been inade cho^e of for this 

^e^ 9^ account of the fubjedl;, aod it has^ 

in^ffc^l^ an air of fimplicity jdot altogether tin- 

By dl die hoaey*d ftorc 

On Hybla*s thymy fcorc, 
Sy all her blooms, and mingled murmurs dear^ 

By her whofe love-Ioca woej^ 

In evening mufings flow, 
Sooth'd fweetly ^d Eloflra's poet's ear. 

This allegorical imagery of the honeyed ftore^ 
the blooms, and mingled mtirmurs of Hyhtay 
alliidMlg to the fweetnefs and beauty of the 
tfi//iV poetry has the fiqeft ^nd the happieik 
cffcA : yet^ poffiblyi^ it nfill bieau: a queftion 

whether 
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whether the ancient Greek tragedians had a 
general claim to fimpllcity in any thing oaore 
than the plans of their drama. Their Ian- 

'■ * * f 

gvage, at lead, was infinitely metaphorical ; 
jet it muft be owned that they jufily copied 
natvre and the pailions, and fo far, ' certainly, 
Aej were entitled to the palm of true fimpfi- 
dty : the following moft beautiful fpeeck of 
Pdpiicesy will be ^ monument of this fo long 
a( poetry ihalllaft. 



•TTO^MC^Vq ^ceflXOfAlff 






But ftaid to fing alone 
To one diflingulfli'd throne. 



The 
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The poet cuts ofFthe prevalence of Simplicitf 
among the Romans with the reign of Auguf* 
tu8, (flid indeedt it did not continue puck 
longer^ fnoft of the compoficiohs, after that 
date, giving into falfe and artificial ornament. 

No more in hall or bower. 
The paffions own thy power, 
Love, only love her forcelefs numbers meaiu 

In thefe lines the writings of the provendal 
poets are principally alluded to, in which, fim- 
plicity is generally facrificed to the rhapfodkf 
of romantic love. 



ODE 
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ODE 

Procul ! O ! procul cftc profani f 

rpHJS ode is fo infinitely abfiraaed and 
'^ replete with high enthufiafoiy that ic 
will find few readers capable of entering into 
the fpirit of it, or of relifhing its beauties; 
There is a Ryle of fentiment as utterly tthin* 
telligibld t6 C6rtitA6n t^pAcUit^^ as if tfab fub-» 
jc5t vftrt tt-elt^d in an unknown language} 
and it is on the fame account that zhHr^aStd 
poetry will never have many admirers. The 
authors of fuch poems muft be content with 
the approbation of thofe heaven-favoured ge- 
niufes, who, by a fimilarity of tafte and fen- 
timent, are enabled to penetrate the high 
ibyAtrie^ of infpired fancyi and lo purfue the 
9 loftieft 



lofdcft Bights ^f cnthudaftic imagination, 
NeVerthcleft the praiTe rf the diftinguiJhed 
few is certainly prrferable to the applaufc of 
the undifcerntng million; for all praife is va- 
luable in propdttron to tht jurdgethdnt of tl^afe 
who confer it. 



' Asfchp fubjefttof ciia«deisinico*iiiiotHfo 
9k9 *e ftyle a«»d txprcAoAhigMy mrtapftoiicdi 
and Abfiraftf d $ dios the fun h called «< ite 
<< rich-hittr'd youdi of mom»" the ideas ai^ 
termed " the fliadowy tribes of mind," &c. 
We are ftruck with the propriety of this mode 
of expreiSon here, and it affords us new 
proofs of the analogy that fubfifts between 
language and fentiment. 

Nothing can be more loftily imagined 
than the creation of the Ce/f»s of Fancy in this 
^ ; The MIegorical iqage^ is rich and fub- 

lime: 
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lime : and the obfervation that, the dangerous 

paffions kept aloof, during the operation, is 
founded on the &nSte& philofophical truth ; 
for poetical fancy can exift only in minds that 

are perfedUy ferene^ and in foQie meafure ab- 
flraded from the influences of fenfe» 

The fcenc of Milton's " inrpiring hour" 
is perfedly in chafader, and defcrlbed with 
all thofe wild'Wood-appearances of which the 
great poet was fo enthufiaftically fond : 

I view that oak, the fancied glades among. 
By which, as Milton lay, his evening ear. 
Nigh fpher'd in heaven its native drains 
could hear. 



ODE, 
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O D I, 

WRITTEN IV THE YfiAR UDCCXhtt. 



ODE TO MERCY. 

fXlHE ode written in 1746, and the ode to 
Mercy, feem to have been written on 
the fame occafion, viz. the late rebellion 5 the-^ 

former ifl memory of thofe heroes who fell in 
the defente of their country, the latter to ex- 
cite fentiments of compaiSon in favour of 
thofe unhappy and deluded wretches who be* 
came a facrifice to public jufiice. 

* The language and imagery of both are 
very beautiful, but the fcene and figures dcf- 
cribed in the ftrophe of the ode to Mercy arc 
«xquifttely ftriking, and would afford a painter 
Me of the fined Aibjefls in the world. 

L ODE 
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ODE TO LIBERTY. 

THE ancient ftates of Greece, perhaps 
the only ones in which a perfed model 
of liberty ever cxifted, arc naturally brought 
to view in the opening of' the poem. 

Who (hall avirake the Spartan fife, 
And call in folemn founds to life. 
The youths whofe locks divinely spreading, 
• Like vernal hyacinths in fullen hue. 

There is fomething extremely bold in this ima- 
gery 6f the locks of the fpartan youths, and 
greatly fuperior to that defcription Jocafla 
gives us of the hair of Polyniccs ; 

What 



C 163 J 

What new Alcacus, fancy-blcft. 

Shall (Ing the fword, in myrtles dreft, &c* 

This alludes to a fragment of Alcaeus flill re« 
maining, in which the poet celebrates Harmo* 
dius and Ariftogiton, who flew the tyrant 
Hipparchus, and thereby reftored the liberty of 
Athens. 

The fall of Rome is here moft nervoufly 
defcribed in one line : 

With heaviefl found, a giant-ftatue, fell* 

The thought feems altogether new, and the 

imitative harmony in the ftru£ture of the verfe 
is admirable. 

After bewailing the ruin of ancient liberty^ 
the poet confiders the influence it has retained, 
or ftill retains among the moderns ; and here 
the free republics of Italy naturally engage his 

L 2 atten- 
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attention— 'Florence, indeed, only* to be la* 

mented on the account of lofing its liberty un^ 
der tbofe patrons of letters, the Medicean fa^^ 

mily i the jtahm Pifa, juflly ib called in t%^ 

fytSt to its long impatience and regret undet 
the fame yoke ; and the fmall Marino, wbicb^ 
however unrefpedable with regard to power 
or extent of territory, ha^, at leaft, this dif- 

tinfiiion to boaft, that it had preferved it» 
liberty longer than any other ftate ancient or 
modern, having, without any revolutioni re- 
tained its prefent mode of government near 
X400 years*. Moreover the patron faint who* 
founded it, and from whom it takes its name^ 
deferves this poetical record, as he is, perhaps, 

cite only ftiM that ever contributed to the efia* 
blifliment of freedom. 



Nor e*er her former pride relate. 
To fad Liguria's bleeding (late. 



In 
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in theie Ikies the poet alludes to thofe rivage; 
In the ftate of Gcaoi, occafioned by the un* 

bappy divifions of the Guelphs and Gtbeltnes. 

■ When the favoured of thy choice. 
The daring archer beard thy voice* 

for an aecount of the celebrated Iv^nt referfpd 
:to in thefe verfes, fee Vdtaiie's EpifUe to On^ 
Xing of Pruffia. 

Thofe whom the rod of Alva brui^'d, 
Wbofe crown a Bntilh queen ipfos'd I 

The Flemings were fo dreadfully oppref« 

fed by this fanguinary general of Philip the 

iecond, that they offered their foverelgnty fo 
Slisabethi but, happily for her fufcgeAs, flic 

liad policy and magnanimtty enough to refufc 
•it* De/ormfaitx^ in bis Abrige Chronologique de 
fiTffigiriiEfpagni^ thus defcribes {the fufferings 

L ^ . of 
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.of the Flemings. <^ Le Due d'Albe achevoic 
de reduire les Flamands au defefpoir. Apres 
avoir inonde les echafauts du fang le plus 
noble et le plus precieux, il fafoit conftruire 
des citadelles en divers endroits, et vouloit 
etablir rAlcavala^ ce tribute onereux qui avoit 
4x6 longtems en ufage parmi les E/pagnoIs.*' 
Abreg. Chron. Tom. IV. 



-Mona, 



Where thoufand Elfin Ihapes abide. 

Mona is properly the Roman name of the 
Ifle of Anglefey, anciently (o famous for its 
Druids } but fometimes, as in this place, it 
is given to the Ifle of Man. Both thofe Ifles 
fiill retain much of the genius of fuperftition, 
and are now the only places where there i« 
the leaft chance of finding a faery. 

O D E 



ODE, 

TO A LAOy, ON THE DEATH OF COLONEL 
CHARLES ROSSf. IN THE ACTION AT 
FONTENOY. WRITTEN MAY MDCCXLV. 

TH £ iainbic kind of numbers in which 
this ode is conceived, feems as well 
calculated for tender and plaintive fubjedls, as 
for thofe where firength or rapidity is requi- 
red — This, perhaps, is owing to the repe- 
tition of the (brain in the fame (lanza ; for 
ibrrow rejeds variety, and aifeAs an uniform 

mity of complaint. It is needlefs to obferve 
that this ode is replete with harmony, fpirit, 
and pathos; and there, furely, appears no 
reafon wRy the feventh and eighth ftanzas 
(hould be omitted in that copy printed in 
Dodfley*d colledlion of poems* 

L 4 ODE 
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ODE TO EVENING. 

c 

HE blank ode has for fame time foti^ 

cited «clmiffion rnto the EngliOi poetry ; 
but its cffbrt^^ hitherto, feem to have been 
vain, at lead its reception has been no moif 

* 

than partial. It remains a queftioo, then, 
whether there is not fomething in the nature 
of blank verfe lefs adapted to the lyric than 
to the heroic meafure^ fmce, though it has 
been generally received in the latter, it is yet 
unadopted in the former. In order to difcover 
this, we are to confider the different moJes of 
thefe different (pecics of poetry. That of the 

heroic is uniform ; that of the lyric is various ; 
and in thefe circumffances of uniformity and 
variety, probably, lies the caufe.why blank verfe 
has been fucccfsful in the one, and unaccep- 
fj^blein the other. While it prefented it/elf 

only 
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wly in ofi^ foroi) it was ftmiliariaed to the 
C9r by cuftodi ; but where it wu obliged to 
tfluine the difierent (hapes of the lyric mufe» 
it feemed flill a ftranger of uncouth figure^ 
was received rather with curiofity than plea- 
fure, and entertained without that eafe, or 
fatisfadtion, which acquaintance and familia- 
rity produce — Moreover^ the heroic blank 
verfe obtained a fanfiion of infinite import* 

apce to its general reception, when it was 
adopted by oae of the greateft poets the world 
ever produced, and was made the vehicle of 
the nobleft poem that ever was written. When 
this poem at length extorted that applaufe 
which ignorance and prejudice bad united to 
withold, the verfification foon found its ioiiu« 
tors, and became more generally fuccefifnl 
than even in thofe countries from whence it 
was imported. But lyric blank verfe has met 

with 
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with 00 fuch advantages ; for Mr. Collins, 
whofe genius and judgment in harmony might 
have given it fo powerful an eiFe£t, has left us 
but one fpecimen of it in the Ode to Evening. 

t 

Ik the choice of bis meafure he.feems to 
nave had in his eye Horace's ode to Pyrrha ; 
for this ode bears the neareft refemblance to 

that mixt kind of the afclepiad and pherecratic 
yerfe; and that refemblance in fome degree 
reconciles us to the want of rhyme, while it 
reminds us of thofe great matters of antiquity^ 
vrhofe works had no need of this whimfical 
jingle of founds^ 

Froic the following pafTage one might 
be induced to think that the poet had it in 
view to render his fubje£t and his verfification 
fuitable to each other on this occaHon, and 
thar, when he addreffcd himfelf to the fober 

power 



power of evening, he had thought proper to 
lay afide the foppery of rhyme ; 

Now teach me. Maid composM, 
To breathe fomt fofttrCd drain, 
Whofe numbers flealing thro' thy darkning 

vale. 
May not unfeemly with xt^Jiillmfs fuit ; 
As, mufing flow, I hail 
Thy genial, lov'd return ! 

But whatever were the numbers, or the ver- 

fification of this ode, the imagery and enthu* 
fiafm it contains could not fail of rendering it 
dehghtful. No other of Mr. Collins's odes 
is more generally chara£leri{lic of his genius. 
In one place we difcover his paflion for vifion- 
ary beings : 

For 
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For when thy folding 0ar arifing flifwt 
His paly circlet, at his warning l^ipp 

Hie fragrant Hours, and Elves 

Who flept in buds the day. 

And many a nymph, who wreaths her brows 
with fedge. 

And iheds the frelhening dew, and, lovelier 
ftill. 

The penfive pteafuret fweet 
Prepare thy Cbadowy car. 

In another we behold bis ftrong bias tp mt* 
lancholy : 

Then let mt rova fome wild 'an4 heathy 

fcene^ 
Or £nd (oQie ruin 'mtdft its dreary dells» 

Whofe walls more awful nod 

By thy religious gleams. 

Then appears his tafte for what is wildly - 
jr^nd and magnificent in nature ; when, pre- 

vcaied 
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vented by fiorms from enjoying his evenings, 
walk, he wifhes for a filiation, 

That from the mountain's fidei 
Views wilds and fwelling floods. 

and) through the whole^ bis invariable attache 
noent to the expreffioo of painting : 



•MM^^ 



^MNi^and marks o'er all 



Thy dewy fitigerd dra# 
The gradual, duflcy veih 

It might be a fuffici^nt encomium on thi» 

beautiful ede to obferve^ that ic has beea 

particularly admired by a lady to whom Na-^ 

ture has given^ the moft perfed principleB of 

tafie. She has not even complained of the 

want of rhyme in it, a circumftance by no 

means unfavourable to the caufe of lyric blank 

verfe ; for furely, if a fair reader can endiirr 

an ode without bells and chimes^ the ma(cu« 

line genius may difpenfe with them, 

THE 
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THE MANNERS. AN ODE. 

XpROM the Aibjed and fentiments of this 
"^ ode, it feems not improbable that the 
author wrote it about the time when he left 
the Univerfity ; when weary with the purfuit 
of academical ftudies, he no longer confined 
himfelf to the fearch of theoretical knowledge, 
but commenced the fcbolar of humanity^ to 
ftudy nature in her works^ and man in fo- 
ciety. 

The following farewell to fcience exhibits 
a very juft as well as flriking picture ; for 
however exalted in theory the platonic doc- 
trines may appear, it is certain that Platanifm 
and Pyrrbontfm are nearly allied : 

s Farewell the porch, whofe roof is feen 
Arch'd with th' enliveni/ig olive's green : 
8 Where 
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Where Science, prank'd in ti&ued veS^ 
By Reafon, Pride, and Fancy dreft. 
Comes like a bride, fo trim array'd. 
To wed with Doubt in Plato's (hade ! 

When the mind goes in purfuit of vifionary 
fyflems, it is not far from the regions of 
doubt ; and the greater its capacity to think 
abftradiedly, to reafon and refine, the more 
it will be expofed to and bewildered in uncer- 
tainty. — From an enthufiaftic warmth of 
temper, indeed, we may for a while be en- 
couraged to perfifi in fpme favourite do£trine, 
or to adhere to fome adopted fyftem; but 
when that enthufiafm, which is founded on 
the vivacity of the paflions, gradually cools 
and dies away with them, the- opinions it 
fupported drop from us, and we are thrown 

upon the inhofpitvjblc (hbrc of doubt.— A flrifc- 

ing 
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ing pro6f of the neceflity of fome mora! ru> 
of wifdom and virtue, and feme fyftem of 
hiappineft eftablilhed by imerrixig knowledge 
and unlimited power. 

In the poet's addrefs to Humour in this 
ode, there is one image of fingular beauty 
and propriety. The ornaments in the hair of 
wit are of fuch a nature^ and difpofed in 
fuch a manner, as to be perfedly (ymbolical 
and chjiraderiftic : 

Me too amidft thy band admit, 
There» where the young-ey'd, healthful 
Wit, 

(VVhofe jewels in his crifped hair 
Are plac'd each other's beams to fhare, 

Whom no delights from thee divide) 

In laughter loOsM attends thy fide. 

Nothing could be more expreffive of wit^ 
which confifts in a happy coUifion of com- 

parative 
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|)irative and relative image$i than this reci-* 
procal refleAion of light from the difpofitiod 
of the jewels. 

O Humour, thou whofe name is kn^n 
'to Britain's favoured ifle alone ! 

The author could only mean to apply this to 
the time wheti he wrote, fince other nations 
had produced f^orks of great humour as h^^ 
htmfelf acknowledges afterwards; 

By old Miletus &c. 

By all you taught the Tufcan maids &c. 

The Milefian and Tufc^ rbmslnoes Were by 
no means diftinguiflied for humour, but as 
they were the models of that fpecies of wri- 
ting in which humour was afterwards em- 
ployed, they are^ probably for that reafdxi 

only, nientioiied here« * 

M THE 



THE PASSIONS. . 

AN ODE FOR MUSIC*. 

T F Are nttific, which vnH conpofed for (his 
ode^ hftd eqnai merit with tbe ode infelf, 
it muft have been the ipoft excellent perform* 
ance of the kind, in which poetry and mufic 
have, in modern times, united. Other pieces 
of the fame nature have derived their greateft 
reputation from the perfection of the mufic 
that accompanied themj having in themielves 

little more merit than that of an ordinary bal- 
lad : but ifk this we bate the wbde <oul ftnd 
power pf poetry-^Enpreffii^fi that, even with* 
out the aid of mufic, ftrikes to the heart $ 
and imagery of power enough to tran^ort the 
silteAtioa withoBt the fbrtcful alliance of cor- 

rdi>ond- 
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refponding founds ! what, then, nnuft bare 
beentht efftSt of thck utiiitd I 

It is very obfervable that though the mea- 
fare is the fame, in which the mufical efforts 
of fear, anger and defpair are deicrtbed, yet 
by the variation of the cadence, the diaraAer 
and operation of each is firongly exprefled ; 
thus particularly of defpair ; 

With vfFoeful meafiires wan Defpair-*—— 
Low fullen ibuods his grief beguil*d,^ 

A (bleinn, ftrange and mifigfed air, 
'Twas fad by fits ; by ftarts 'twas wild. 

He mud be a very unfkilful compofer who 
could not catch the power of imitative, har^ 
mony from thefe lines I 

THfi picture of Hope thai foUows tlut is 
beautiful almoil beyond inutatHMi. By the 

M 2 united 
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ututaJ powers of imagery and harmony, that 
delightful being is exhibited with all the 
charms and graces that pieafure and fancy 
have appropriated to her : 

Relegate qui femel percurric ; 
Qui numquam legit, legate 

But thou, O Hope, with eyes fo fair, 
\yhat was thy delighted meafure i 

Still it whifper'd promised pieafure. 
And bade the lovely fcenes at diftance hail ! 

Still would her touch the ftrain prolong. 
And from the rocks, the woods, the vale. 

She caird on Echo ftill thro' all the fong ; 
And where her fweeteft theme (he chofe, 
A foft refponfive voice was heard at every 

clofet 

And Hope enchanted fmird, and wavM her 

golden hair. 

In 



[ i8i 3 
In what an exalted light does the above4lan- 
za place this great mafter of poetical imagery 
and harmony ! what varied fweetnefs of num- 
bers ! what delicacy of judgment and expref- 

fion ! how charaderiflically does hope pro- 
long her ftrain, repeat her foothing dofes, call 
upon her aflbciate Echo for the fame purpofes, 
and difplay every pleafing grace peculiar to her* 

' And Hope enchanted fmiPd, and wav'd her 
golden hair. 

IrCgat, qui nunquam legit ; 
Qui femel percurrit, relegat* 

The defcriptions of joy, jesdoufy and revengp 
are excellent, though not equally fo, thofe of 

melancholy and chearfulnefs are fuperior to 
every thing of the kind ; and, upon the whole, 

there may be very little hazard in allerting 

fhat this is the iineft ode in the £ngli(h Ian-* 
gyage. 

Ms AN 
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AN EPISTLE 

TO SIR THOMAS HANMEK, ON HIS BOI* 

TION OF SHAK£SP£AR's WORKS. 

THIS poem was written by our author 
at the univerdty, about the time when 
Sir Thomas Hanmer^s pompous edition of 
Shakefpear was printed at Oxford. If it has 
Mi Ip much merit as the red of his poems, 
it has flill more than (he fubjed deferves. 
The verfification is ea(y and genteel^ and the 
alluiions always poetical. Tlie charadter of 
the -poet Fletcher in particular is very juftlj 
<lrawn in this epiflle. 



PIRGE 
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•DE ON THE DEATH OF MR. THOMSON. 

Tj^^R. Collins had Jkillu complain. Of 
'*'^'*' that mournful melody and thofc tender 
images which are the diftinguiQiing excellen* 
cies of fuch pieces as bewail departed friend- 
fhip^ or beauty, he was an almoft unequalled 
mailer. He knew perfeflly to exhibit fuch 
circumftances, peculiar to the objeds, as awa- 
ken the influences of pity, and while, from 
his own great fenfibility, he felt what he 
wrote, he naturally addrefled himfelf to the 
feelings of others. 

To read fuch lines as the following, all beau? 
tiful and tender as they are, without corre- 
fponding emotions of pity, is furcly impoffible ; 

The 
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The tender thought on thee ihali dwell. 

Each lonely fcene fliall thee reftorc. 
For thee the tear be duly fhed ; 

Belov*d, 'till life can charm no more ; 
And mourn'd, 'till Pity's felf be dead. 

The ode on the death of Thomfon feems to 
have been written in an excuriion to Rich- 
mond by water. The rural fcenery has a 
proper eSe^ in an ode to the memory of a 
poet, ipifch of whofe merit lay in defcriptions 
€>f the fame kind, and the appellations of 
*• Druid" and <* meek nature's child" arc 
)iappily chara£leri({ic. For the better under- 
Handing of this ode, it is neceflary to remem- 
ber that Mr. Thomfon lies buried in the 
church of Richmond, 

The END, 

ERRATUM. 
Page 14, Line 7, for CoIcheJIer^ re^ CbUitftur^ 
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